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SIX-20 BROWNIE sx:.2 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture-making based on Kodak quality of manufacture. 


I. 
2. 


Has built-in flash contacts to accept Kodak Fiasholder. 


Assures sharp focus for either distant views or close-ups at 3 feet— 
thanks to handy built-in portrait lens. 


Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 


Dependable rotary shutter has snapshot and ‘*bulb” actions. 
Two large brilliant viewfinders simplify viewing of all subjects. 


Modern push-button shutter release reduces possibility of camera 
movement. 


Robust all-metal body; biack grained leatherette covering. 





Loads with Kodak V620 film for 8 pict 2i by 34 ins. £2/9/6 
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The AP 





FULL-COLOUR 
TRANSPARENCIES 


TO ADD TO YOUR PERSONAL 
COLLECTION 


Increase your Entertainment Resources 
with 


Kodachrome Kodaslides 


Available in sets or as individual selections from the range of 
35mm. Kodachrome Duplicate Transparencies in stock 


KODACHROME DUPLICATE TRANSPARENCIES 
are pictures in natural colours on Kodachrome Film, processed 


and mounted as 2” x 2° Slides for direct viewing or large scale 


screen projec tion 


KODACHROME KODASLIDE TRANSPARENCIES 
OF AUSTRALIAN SCENIC INTEREST 
AS LISTED OVERLEAF 
ARE AVAILABLE 


PRICES: 


Per Set of 12 Kodaslides, £2/10/- 


Individual Selections, 4/6 each. 


KODAK (Australasia) PTY. LTD. 


Branches in All States 


KODAK DEALERS EVERYWHERE 
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AUSTRALIAN SCENI ERIES 
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e following Sets of Ind ‘ daslide 
Transparencies are 
Set 
Circulas Quay and Syd Breakers 


from Harbour Bridge P 
Sydney Harbour Brid @—Manl 
George St.showing Town! 


York St. and A.W.A. Tow nga Park 
Hyde Park, Archibald Me 

orial Fountain and ‘ howing 
Memorial Heads 
St. Mary's Basilica tation 


Bondi Beach 





Collins Street—Melbou ¢ Yarra 
famed thoroughfare 
Parliament House wing Post 


The Public Librars : 
National Gallery 
Flinders St. Railway St 


sarden in 


The Shrine of Remembra:s . Cottage 
River Yarra and Governme 

House king West 
View of Brisbane City i ia 

City Hall from Albert 5 rome 


ank 


Customs 


King George Square 
Brisbane River— Victoria 
Grey Street Bridges 


Story Bridge from Botar and War 
Gardens 

St. Stephen's Cathedral 

Set N : 

Adelaide from Colonel Lig 

St. Peter's Cathedral 

University Bridge and I 

War Memorial, North Te 

North Terrace West fr 

Government House a: iding 


King William Street looking et Corner 

Parliameat House 

Railway Station fron 
near Memorial ¢ 

City Bridge, King Wi 

View of Adelaide 

The Botanical Garde 


ugh trees 


> ‘ 


Perth from King's Pari 


King's Park Tea K » 
St. George's Terra I 
St. George's Terra f 
Hay Street Pert! M 
Perth Town Hall fea ‘ 


Well known Loadon ¢ 
Inner View of Lond 
Unique Chiming ¢ 
Famous Perth Uni 
Perth Universit 
Perth's modern P 


Set N ¢ rit 
Constitution Dock, M A 
liobart Bridge, F! ting r 
Convict-built Building 
Government H 
hiobart, looking 
Franklin Squ 2) 
Launce ym fr ’ d 





The Cataract Gorge 
Launceston General P 

Ihe First Basin, the « 
Ihe Hart Conserva 

Entally Hous« 
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Put PUNCH into your pictures with 


AUSTRAL COLOUR FILTERS 





Whether black-and-white or colour you can glamorise your pictures with Austral 
Filters ... it’s so easy too! Try for yourself and see the results. Filters will dramatise 
your pictures, add new interest and emphasis, give them a fresh sparkle. Improve 
your picture-making today with a selection of these fine quality Austral Filters. 


Austral Yellow 


Just the filters to put punch into your pictures . . . they snap-up the cloud effects by darkening the 
blue tone of the sky ... they give a certain degree of haze penetration in distant and mountain scenes 
Both transmit red and green light 


Light Yellow.—Designed for slight correction of blues—this is ideal for use as a correcting filter 
for action shots which still demand fast shutter speeds. Filter factors: Verichrome, 2x; Super-XX, 
2x (daylight), 14 (tungsten). 


Medium Yeliow.—Most popular for general-purpose photography—it gives a greater correction 
than the light yellow, produces darker skies with better cloud effects, and cuts haze for clearer shots 
Filter factors: Verichrome, 3x; Super-XX, 3x (daylight), 14x (tungsten) 


Both filters are available in sizes 31, 32, 38 and 42mm. 
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Austral Yellow-Green 


Popular all-purpose filter for use witt yanchromatic emulsions—an ideal 
compromise between a yellow and a gree jo for you: darken the sky for 
better cloud effects: penetrate distant haz ‘ uss by rendering them lighter; 
suitable for garden photography or any s urs predominate. Especially 
suitable for beach photography where y ver-correction of many tones 
Filter factors: Verichrome, 3x: Sups x & x In 31. 32. 38, and 42mm. sizes 


Austral Green 


| You'll like the Austral Green Filter f Ww ape, garden, and flower scenes 
where large masses of green foliage t t lightens the greens and im- 

proves their detail; and, what is ‘ ue sky and so emphasise your 

cloud effects, too. It gives a complet per-XX Film used in daylight. 

(Should be used only with panchroma iseful when complete colour 

correction is required using panchr ! t. Yet another handy use of the 

green filter is to produce a pleasing a up portraiture when photo- 

graphing against a blue sky backgr dix (daylight), 2x (tungsten). 


Available in 31, 32, 38, and 42mn 


Austral Red 


For the most dramatic and startling effe Filter is tops. Its exaggerated 
renditions of darkened skies are truly hen the elements are blue sky, 
white clouds, and strongly-lit foreground y cut through atmospheric haze 
—to lengthen the vista and give you the t detail. Slight under-exposure 
or over-printing will produce moonlight eff rs photograph almost as white, 
while blues and greens are recorded a er is restricted to panchromatic 
emulsions. Filter factor: Super-XX, 9x (d ble in 31, 32, 38, and 42mm 


Austral Orange 


For striking vigour and contrast—pa emulsions—gives slight over- 
correction resulting in really beautiful sea both sky and water. Also excel- 
lent for architectural subjects against blue enetration of haze than yellow 
filters enhances textural rendering of ou ) blue sky. Reds and yellows appear 
lighter; greens and blues darker Filter { x; Super-XX, 4x (daylight), 24x 
(tungsten). In 31, 32, 38, and 42mm. size 


Austral Blue 


The Austral Blue Filter (actually, it is very svourite with the indoor portrait 
photographer working with artificial light 1 tonal rendition and modelling 
by offsetting the excess yellow light ficial lighting conditions, In this 
sense it is preferable for it to be used natic emulsions. Filter factor 


Super-XX, 14x (tungsten). Available 


PRICES—31-32mm. (Ott 10 6 
(Red 12 9 
38mm. (Othe 11,9 
Red 14 
414mm. (Othe 12,2 
(Re 14,7 
S3mm. (Ott 33,9 
(Red 37 


Let a range of Austral Filters help you t pictures 
) 
. +. get your copy of the free folder ‘‘Kod Attachments and Filters”’ 
f ” 4 
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THE PRINCIPAL 


PHOTOGRAPHIC SOCIETIES 


OF AUSTRALIA 


AUSTRALIAN CAPITAL 


TER 


RITORY AND FEDERAL 








Australian FP tfo Photog 2ocClety 
s@ € 4. R. FP ock 
18 Wa gt Road, Maylands A 
unberra F grap pociety 
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tereoscort Society, Australian Sect 
+4 Se H. A. Tregellas 
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; ~ ’ tale ™ r v¥ 
wo strict Photographic Society 
€ F V. Seville 
hoe Gib Rd., Mittagong, N.S.W 
npbelltow amera Club 
e R. Blomfiela 
enty Street 
pbelltown, N.S. W 
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amera lub of Sydney 
Hor ‘ eding 
Box. 2016 P.O >ydney 
ampsie amera st 
8. V Javies 
112 Floss Street, Hurlstone Park, N.S.W 





Caringbah Phot pt ety 
Publicity Officer: J. Savage 
11¢ astlereagh Street, Sydney 


Cessnock amera Club 


Hon. Sec j. Peart 


South Avenue essnock, N.S. W 


Coonabarabran Camera Club 
F. Ling 
Essex Street, Coonabarabran, N.S.W 





Cowra Camera Club 


President: G. Pardey 


Pardey Studios wra JW, N.S.W 
Five Dock Camera Circle 
Hon. Se K. ¢ len 
sarde Island amera ‘ 
7. Bert pupar 

sarden Island Dockyard 
Pattern Shop, Sydney 


Goulburn Photograpt Group 

Hon. Se H. P. Carman 

C/o Suite 3, Halsbury House 

Montague Street, Goulburn, N.S.W 

srafton District Photograpt ociety 

Hon. Se rfler 

103 Prince Street srafto N.S.W 
fick amera st 

Hor € reas 1. W. Miller 


H sby Shire Photographic Society 
C/o M Robert Johnstone 
24 Fairlawn Ave... Turran a NS.W 





F. Richards 


49 Arcadia Street, Penshurst, N.S.W 


Kingsgrove Photograpt Club 

Hon. Sec F. R. Wotton 

? Monaro Avenue, Kingsgrove, N.S.W 
Kyogie amera Club 

Hor r€ N. f ‘ 

5 Norton Screet, Kyogle, N.S.W 


Leeton Camera Club 
Hon. Sec K. Pilez 
C/o High School, Leeton, N.S.W 
Leichhardt District Photographic 
Hon. Sec Mr. P. J. Callaghan 


258 Flood Street, Leichhardt, N.S.W 


smore Camera Club 
Hon. Sec.: C. W. Burgess 
s 


5 Hewice Street, Lismore 4C, N.S.W 


Manly 
Hon. Sec.: | 
11 Richmond Ave 


Camera Club 
Hope-Cater 
Dee Why, N.S.W 


Manning Camera Club 
Hon. Sec Miss J. M 
Box 81, P.O 


Greeniees 
Taree, N.S.W 
Marrickville District Photographic Society 
Hon. Sec.: K. J 
P.O. Box 69 
Marrickville, N.S.W 


Caines 


Mullumbimby Camera Club 


Hon. Sec A. G. Snow 
31 Prince Street 
Mullumbimby, N.S. W 


N.S.W. Photographic Counc 
Hon. Sec H.N 
Box 48628, G. P.O 


Jones 

Sydney 
Newcastle Photographic Society 
Hon. Sec F. Turner 
3 Fellowes Street 
West N.S. W 


Merewether Newcastle 


Northern Suburbs (Sydney) Camera Club 
Hon. Sec.: F. Krull 
24 Goodchap Road hatswood, N.S. VW 
N.S.W. Police Photographic Club 

5e* M. I 
G.P.O 


Hen 
Box 45 


Challenger 


Sydney 


N.S.W. Postal Institute Photographic Ciub 


C/o A. W. Moore 

Box 3213, G.P.O., Sydney 

N.S.W. Railway Institute Photographic 
Society and Affiliated Photo. Clubs 

Hon. Sec.: H. C. Turner 


Dept. of Railways, Sydney 


Orange City Camera Club 
N. Eyles 
Street 


Hon. Sec Mrs 


197 Summer Orange, N.S.W. 

















Parramatta Photograp and v 
Hon. Sec.: Mr. Dalling 


Anderson Street, Westmead, vv 


Photographic Society of N.S.W 
Hon. Sec./Treas.: Miss VV ’ 


Box 829, G.P.O., Sydney 


Publi Works Dept P t 
Hon. Se R. Buckinghar 17 H 
C/o Records Branct 
Public Works Dept ' 
Bridge & Phillip Screets yd P . wc Mie 


di Camera Club 





Quiri 
Hon. Sec Rev J. Eldridge 

st. Alban's Vicarage 

Quirindi, N.S.W “a 


Railway House Photograp N _ 
Treas.: N. A. Jones 
17 Central Avenue, Mosma N 


Randwick Workshops Pt ogra ‘ VICTORIA 

Hon. Sec.: Mr. F. Gordo : sn 
A tograp! societies 

Randwick Workshops 


King Street, Randwick, N vv 
145 ‘ ternwick, Vie 


Stereoscopic Society 4.5.W . 
C/o Mr. R. G. Robertson 4 A. Wicking 

25 Weetalibah Road f / ya ry Wa ambool 
Northbridge, N.S. W 


Vic 


St. George Photograpt pociety H 
Hon. Sec.: C. Walker 1 ¥ : Ay ——as 
C Mr. Jones The Grand Be t 

Frederick Street, Rockdale, N v P 

Sydney Camera Circle 

Hon. Sec.: H. N. Jones 

Box 4828, G.P.O., Sydney 


Sydney Scientific Film So« y 
Hon. Sec A. R. Michealis 
C/o Science House ¥ 


157 Gloucester Street, Sydney 


Sydney University Photograp ocle 
Hon. Sec.: C/- The Unio 

The University, Sydney 
QUEENSLAND 
Tamworth Photograpt society 4 

C/- N. F. Taylor 20 Stephe lege st , 
39 Darling Screet, Tamwortt 4.5.W : , 


Technical Education Photograg > ety H P 
Hon. Sec R. F. Thomas 1S0 N 
C/o Dept. of Technical Education ‘ ‘ P 


Mary Ann Street, Broadway. Sydney : 
Ma ag N 3, Gladstone, Q 


Temora Camera Clut K 
7 ‘ . amera Adult Ed. Centre 
Hon. Sec./Treas B. Speira 
‘ 


Temora, N.S.W s 
f Arts 2 s, Q'land 


The Cameramateurs 
Pres.: K. L. Astor 


54 Renny Street, Paddingto N v - 7 
H , ynda Queensland 


Tweed Camera Club 

Hon. Sec E. M. Farrell : , , 
Box 103, P.O., Murwillumbah, N.S.W bt : : “ de soutt, @tand 
Jpper Hunter Photograp a of Ho ¢ swareshic Club 
Sec.: K. J. Tester , , 

C/=- Bank of N.S.W., Scone 4N, N.5. VV ae 


Wagga Camera Club 
Hon. Sec.: O. Finct Ho 


Box 9 ackay, Queensland 


25 Fox Street, Wagga, N.S. Vv 149 & 
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Maryborough Camera Club Devonport Camera € Western Australian Camera Club (Inc.) 
Hon. Sec A. Kearney Hon. Sec./Treas.: Mr. S. C. Buree Hon. Sec Mrs. A. M. Parker 
andier Wynne Pry. Led 24 Ocean Street, Devonport, Tasmania Box $1406. GP.O., Perth, W.A 


Adelaide Street, Maryborough, ¢ 


Northern Tasmanian Camera Club 
Mt. Isa Photographic Group Hon. Sec.: F. Beams? 
Hon. Sec R. Nankervis 6 Hornsey Avenue aunceston, Tas 
T-131, Me. isa, O'land bd 
Tasmanian Amateur Cine Society 
Port Curtis Camera Club Hon. Sec.: J. H. Taylor 
poner tected agra se ee SOUTH AUSTRALIA 
Auckland Street, Gladstone, Q'land 
The Southern Tasmanian Photographic Soc 
, Adelaide Camera Clut 
Rockhampton Amateur Movie and Hor ec.: M. W. Murray 


5 * Hon. Sec.: M. A. Gibsor 
Camera Club 143 Patrick Street, West Hobart, Tas a 


Box 602E, G.P.O., Adelaide-S.A” 
Hor »e k sabriel 
YM.C.A. Camera Circle (Hobart 
Box 398, GP. Rockhampton, Q'land p ana Naracoorte Camera Club 
Hon. Sec Cc. L. Hughes 
Hon. Sec H. T. Rowe 
tant rpe Camera Clut C 1.¢.C.A., Argyle Street, Hobart, Tas 
Box 252, Naracoorte, S.A 
a n « mith 
tanthorpe, Q Port Augusta Camera Club 
¢ ¢ Hon. Sec W. A. Ellen 
wheville amera lub es 
rr “ Stes 4. Chane Port Augusta, S.A 
13 9th Avenue 
, Whyalla Amateur Camera Club 
Rail Estate, Townsvill C 
way Soe Swhevine, Ws Hon. Sec.: L. A. Raum 
Townsville Photographic Society WESTERN AUSTRALIA 52 Goodman St., Whyalla South, S.A 


Hon. Sec { Miller 
Bridgetown Camera Club 


bec.: H. T. Rowe 
Bridgetown, W.A . 


Box 461, GP.O., Townsville, Q'land 


Warwick Camera Club 


Pr ) ‘i 2 >y« 
es.: De tleyé Camera Club (R.A.A.F.) 


PO °o 5 Cc r 
Box 53, Warwick, Q’lend Hon. Sec.: Cpl. 8. Belgrove 


RABE, BAAS PACIFIC ISLANDS 
C/o G.P.O., Perth, W.A 
2 Madang Camera Club 
Goldfields Camera Club (W.A.) Hon. Sec./Treas.: R. B. Cuthbertson 
Hon. Sec.: J. Matthew Madang, T.N.G 
TASMANIA 9 Addis Street, Kalgoorlie, W.A 
The Photographic Society of Papua 
Circular Head Camera Club The Van Raalte Club Hon. Sec.: G. Power 
Sec.: G. W. Wells Hon. Sec.: R. G. S. Steele C/- Commonwealth Bank, Port Moresby 
Smithton, Tasmania 25 William Screet, Perth, W.A Papua 


\ineteenth kodak International Salon of Photography 





You are cordially invited to be 
present at 8 p.m. at 
THE ASSEMBLY HALL, SYDNEY JAN. 11th, 1954 
or 
THE ASSEMBLY HALL, MELBOURNE—JAN. 18th, 1954 
or 
WINN’S SHORTLAND HALL, NEWCASTLE--FEB. 11th, 1954 


(Cards of Invitation obtainable from Kodak Ltd., Newcastle) 


to view a selection from the pictorial, natural history, and colour acceptances 


from this famous world-wide salon—both on exhibition and by projection 


KODAK (Australasia) ret. So Oe 


FOLUAEEVUUOUAUOCREEOOEREOEEEDOUESUANELOUGSSUOOEEEOUOCEDOGUEDAOEEUCEEUUOEEOOUEODUUOCEOUOGEOUOGEDOOESEOOOOEI ION. 


TMM MMM OL 


—— 
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The Photographic 
Societies 


Club reports should norn 


of the last three week f the pr 
the first week of the arver 
written up unmedialely and f 

not later U/ / Ol/ 





PHOTOGRAPHIC SOCIETY OF N.S.W 


On Nov. 10, a 
types of equipme t ! 
points from the Ise! —— 
between >) MHUlitnets 
that no matter 
used, good work cal es 
represented 
The result 1 the ripe 
was judged by Mr. H. N. Jor \.1 
{dvanced: |, Mt Leggett Fe 


Clarke Intermediate 1, M » J 


Youngman 3 Mrs. I. Ba ‘ B 

Dowling H. Barnett; 3, V. Gad 
On Thursday, Nov. 19 

very successiul evening at the stu tri 

On Feb. 16 they will sl! 


pressing Orgy 


and compete 


An evening entitled Are Tou i 





Dr. A. E. F. Chaffer, A.P.S.A . . 
ductive of some mirth ming iw . 
to those wishing improve 

The first meeting aft ( 

be Jan. 12. Visitors and rT 

welcome at the weekly meet 
evening at 8 p.m. in the M« ( 
corner of Williar and’ Fkorbe RAPHIC 
further informatior t 

Schmidt Pel. MX265 

THE CAMERA CLUB OF SYDNEY 

At the meeting on N M 

was guest lecturer for é 

ubject Hlow to Improve ¢ f 

Mr. Gale opened | le 

the various forms of comy 

the first pre-requisite of 

centre of interest. ‘I 

should be adjacent t t 

Gale stated. He en | } 
tf his statement ! , 
se of onl colour rein 

highheht are Mr. Cale 

first oiled I mea 

tened wit! pop] 

then wipe 

to remove I I 

i toot! + 

usO appl u | 

nor 1 De p t 

hie ‘ ’ ’ ’ ‘ ‘ 
re bee ' 

At the { 

hat the te { as ' 

hal ( ‘ ( ‘ 
tion. Mr. ¢ 

member 


The 


\. CAMERA 


in that 

Mr. Harry 

\ Mr. Gale for an 
is warmly 


DUSINCSS 
( ! hich was 
ome hard 
following 


| equal . 
‘ C.. Heckford ; 
( Heckford and N 


occupied by 
ch interesting 


rints submitted 


O2 Pitt Street, 
most wel 
the Hon 

C.H 


\ re 


CIRCLE 

| tographic Course 
attend are 

lecturers 


ring; 


and =Portraiture’’ 
{four parts, namely, 
lemonstration 

ative materials, 
irious lighting 

ins oof =the 

class moved to 

und those 
ere able to take 
Hart. The sitter, 
tume, was very 


pment 


her bedtime; but 
g was brought 
YT, i drowsiness 


D.N.D 


COUNCIL OF N.S.W. 


months 
club 
formation of the 
the delegates, 

| photographic 
matters as 

etc. The final 
nd, after minor 


everal 


arwus 


newly formed 
itl ed 
office 
to be 

54. The 


was the 
until the 
held 


election 


( | A.P.S.A Photo 
President, Mr. C. 

ff Secretary, Mr 
Camera Circle) ; 
Photographic 

Sec., Mr. A 

Hon. 
rthern Suburbs 
Mr (y 
tiwe Committee, 
Gildea 
Police 
Warringah 


Jessop 


cwety 
(sow 
{ (st up), 

‘ small 
( Manly 
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rong Camera Club (challenger (St. George 

I grap et Slate Sydney Scientific Film 
et 

It us bee realised for man years that a co 

linating body for the various clubs in the State 1s 

ect ur if photography is to take its place in the 

nit Most clubs and smaller groups have 

j f t i md ther resources to promote such 

i ite ae ty elling portfolios and salon and to 

organise inter-club functions on a State-wide basis 


1} Council, given full support, will provide that 


if ind benefit all participating clubs 


Photograpl clubs, societies and groups are advised 
Hon 


who will be pleased to 


particular HI 


n their owl nterest to contact the 
( Box 4828. G.P.O.. Sydnev 


for ard turther 


Secretary 


ALBURY CAMERA CLUB 


Lhe Oct. meeting vas held in McPherson's Studio 
here Mr. Poltyondy treated us to a truly brilliant 
rst tive talk and demonstration on the Art of 
Ports “u lhe evening was one which will remain 
ir memori as the highlight of the year 
Ir ‘ annie week the Club held a eT successtul 
he leadership of Mr. Hodden. A large 
{ photographs were taken from hich mem 
| t produce ome tine print 
| isi { the it of several Kodak represe! 
Albus i clco ib the Club a 
i ter il | il al ta | ¢ 
j / | I he re i 
M I Alle i followed | the 
f / ‘ / es from the A.P.-R 
h ( \r eet el et 1 
! inv ! tror t 
( { ! 
Laaet 
Y.M.C.A. CAMERA CLUB, BROKEN HILL 
M 1) OF M 
phot \ ! 
I un 2 
j {} " be 
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Members of the Stereoscopic Society Sydney 
Group appear to be amused at the use of 
twin lens camera to take a one-eyed picture. 


(Photograph: H. Grenenger). 


Australia 
points in this difficult 


aman ol wide experience m England and 
and was able to clear ip Mma! 


phase of photography 


Colour appears to have retained its popularity, an 
increasing number of slides being shown on every 
Colour Night. Fifty Kodachrome slides from the 17th 
K odak Salon of 
provide a standard for judging our own slides next 


veek. We 


International Photography will 
are grateful for the opportunity to see them 


R.P 


APPRENTICE PHOTOGRAPHIC CLUB 
WAGGA 
At our monthly meeting on Oct. 12, our competition 
Wagga and District was judged by Mr. Coots and the 
results were: 1, T. J. Moore, Defeat; 2, H. B. Kay, 
Tranquillity; 3, C. Peterson, Cattle Country. The judge 
presented the three prizes and gave a short talk on 
the winning entries, as well as some of the other 
print He 


entre and the use of filters for 


expressed the need for correct titling of 
bringing out cloud 


formations 


Mr. R. V. Williams delivered a short talk on indoor 
colour photography. He displayed some Ektachrome 
ndoor ork which proved of great interest We will 

| ir next competition on No 10. the subject 
beine Crime Photoverapl nict hould prove most 

teresting 

A meeting was held on Oct 6 and the Kodachrome 
Competitior was judged | the non-competing mem 
Der { the club, and the re t is a win for M. D 
Bickle Mr R Wilhan f a criticism of most 
entre ur the ere f he club member 
\ compet | posed for the beginning 


next year rj.M 


MARRICKVILLE DIST. PHOTOGRAPHIC SOC. 


( . ( ( I l Campsie 

( I ! te i () " ation 
(ia We hope t | 1] bye n 
{ () Mess Bickne | 
und Mr. | print 
l) rt bt yt ¢ ta gave 
rief () ‘ Mr. Little 
S Box 69, P.O... Marrickville 
M \. | LMI 2t RLS 




















Editor: 
KEAST BURKE, A.R.P.S., A.P.S.A. 





JANUARY 195 





Hon. Rep. Photographic Society of America 





Contents of this Issue 


Articles 

The Photographic Societies 

Children by the Sea e “DD”? Camera 
Photograms—How to Make Them : ' oe 


Negative Connoisse irs 


Filter 


Copying with an Enlarge 
"a Shoulder Bag 


Portraiture 


rmometer 
Leaves from a Studio Diar —— 


Cisne Bansien Revlon irgine Focus Finder 


A.P.-R. Editorial Note re Meter 

The ‘Last Page’ Aids 
Illustrations ers and Aids to 
A Portfolio of Clouds : 

An Album of Child Studie hotograph 


An Invitatio: 


The Editor cordially invites the sul ssion of contributions 
on photographic topics of eve) description with a 
view to subsequent publicat n “ne Ad ole 
4 
; ran _ 
KODAK (AUSTRALASIA) PTY. LTD. 
Incorpor hie 
AN 
And at I H Geelong. 
SUBSCRIPTION 12 Per CALEN } REE IN AUSTRALIA. 






64-iii 


iv 
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Children by the Sea 





are at once the most exasperating 


ind the most rewarding of photographic 


ubiect [he best opportunity of the year 
© obtain pictures of them is usually the sea 


ide holida 


mall top 


where the abundant light allows 


and high shutter speeds, and the 
children thermselves are so engrossed in thet 


that they ignore the camera 


ple isure 


Child photography is one of the most fas- 


cinating branches in photography and to 
those interested in competitions, one of the 
most profitable For a start, there’s that 
Shell / 100 colour contest 


But apart from all this, children are such 
delightful subjects espec ially when at play, 
that in spite of the great patience required 
to capture these priceless moments, the task 


of obtaining such pictures is a real pleasure 





. 
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By B. JENNINGS’ 


he best way to commence work is to get 
on good terms with the youngsters; if necess- 
ary, join in their games for a while—they will 


soon get used to you. Let them see your 
camera and, if necessary, pretend to take 
their photographs. Having experienced this 
initial curiosity they will soon lose interest in 


the camera and turn again to those numerous, 


and sometimes mysterious, activities with 
which children concern themselves at the 
seaside 


[his is now the time to undertake the real 


button-pressing. Set the focussing scale of 


M. G. WILSON 


Self Expression 


To those whe know them, these children 
are no less recognisebie than if their faces 
had been shown. In a picture portraying an 


activity, the ion itself, and the charac- 





teristic poses that go with it, are fully 
adequate to tell the story. A lens shade is 


essential here. 


*Amateur Ph raft Aug th 91 

















T. KELLY 
Bewildered Babe 


This picture, which simulates a seaside study, 


could have been taken anywhere, even indoors. 

It seems to illustrate how essential it is to carry 

out the idea of mood, which in this case is decidedly 
that of holidays and the sea. 








jJ. G. CLEGG 
Waiting for Dad 


A picture like this, where the 
children (although the focal 
point of the subject) occupy but 
« emall part of the print, often 
has more true holiday atmos- 
phere than « more ambitious 


close-up. 
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This is « true holiday study 
combining « lively likeness of 


the children with the seaside 





atmosphere. There must always 
be « compromise in such sub- 
jects; « simple background like 
thie means « better portrait, 
but the inclusion of some sur- 
roundings would have told the 


story even better 





E. C. LEIGH 
Happy Girlhood 


HELEN HOLMES 
Beach Baby 


Our impressions upon viewing this print are of a 

little boy whe has had «a busy day at the seaside. 

Two elements alone convey this idea of holiday 

meood—the towel and the tousied hair; and, of 

course, the littl boy shows signs of tiredness. 

The previous remarks with regard to background 
apply here. 
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K. MALCOLM 


Someone Coming? 


Group pictures are 
an awkward position 
the group are really 


with camer 


the camera to a certain distance, say, twel 
feet, and move unobtrusively to that distance 
with the shutter already set (if this ha 
done) and be very much on the alert. ‘T} 
priceless occasions which you will 
capture are often so fleeting that, if one 


very quick, the picture is lost for all time 


When the children’s occupations keep the 
on the move, follow them as unobtrusive! 
possible, always keeping within the limit 
posed by the setting of your focussing 


Such waiting for a suitable picture ca 
and often does, go on for a very long tin 
This is where your patience will serve 
well. Several times you may be on the poi 
of exposing when someone or something 
appear near enough to your subject to spoil 
Sooner or later, however, you will find thin 


just right—you may even find yourself makin 


exposures as quickly as the winding of 
film and the shutter permit. If your resu 
are to be really successful your ubyje 
backgrounds will have to be caret 
selected. Never let it compete with the subj 
for interest. If a rather high shutter- 


peea 
used, with a correspondingly wide apertu: 
you will ensure an out-of-focus backgrou: 
and will have less failures owing to moveme: 
Children have a habit of moving quickly 


most unexpec tedly 





vember generally spoils the group by 
camera. Only if the members of 


are doing can one usually wait, 


sing grouping is obtained. 


lens hood is to be recom- 
times, espec ially with large- 
but at the seaside its use is 
itive. Apart from protecting 
ire, it also helps to protect it 
1 are working near the water’s 
vill have to, if you are deter- 
no opportunity of obtaining 
still, be prepared to follow 
nto the sea if need be. 

film is the best for this work, 
ults are to be had with Veri- 
er, whether panchromatic or 
employed, the result will be 
yellow or green filter. 

ot leave your camera lying 
its case or out of it while you 
ds. The way in which sand 


nto cameras is little short of 


d whenever an exposed spool 
the camera make sure that 
may have found its way in- 

1 before reloading with new 


pray should settle on lens or 


ff at once. Salt water is not 
lens or filter 

it the seaside provides endless 
amera, but even if one limits 
rely to children on the beach 
er be a shortage of subjects. 
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Photograms—How to make 





them 





Actually, anyone can create a photogram 
Briefly 


are pu tures made without a camera 


ind they are fun to make photo- 


gram 
by direct translucent 


exposure ol opaque or 


n photographic 


object 


Historicall the 


papel 


mode mm photogram de 


cended trom the earliest of photographic 
experiments, as the first pictures ever made 
vith light were photograms Schultze, in 


1727, placed a sten il over a glass flask con 


taining ilver alts and exposed it to light 
thus producing the first photogram Then, 
over one hundred years later Fox Talbot 


credited as the inventor of photography 


produced i photogram ori Se nsitised pape! by 


exposing it through fine lace 

boda photograms stemming from these 
earl pevinning are receiving much atten- 
tion —and justly so—for they tend to stimulate 
the creative Crise 


Effects Possible 


Previous photographic experience is not 
essential, and only minimum supplies and ar 
You 


wish to ¢ x perime nt with such items as buttons 


thread 


active imagination are required may 


paper clips cloth or possibly kite hen 


gadgets. You will find that photograms can 
posse vhatever line texture pattern Or 
form your imagination dictates 

Photogram production does not require 
elaborate equipment or expensive materials 
\ very simple type of photogram may be 
made ) merely placing objects keys 
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A KODAK DATA SHEET 


combs, or even your hand—directly on a 
piece of photographic paper and turning on 


lhe back 


ground will be black and completely opaque 


the light source for a few seconds 
objects will pass no light and appear white 
If desired gradations of tone can be achieved 
objec ts 


through the use of translucent 


glassware, paper, and some plastic items 
which will allow only a small amount of light 


The blacks 


that are achieved in this manner are usually 


to pass contrasting whites and 


quite striking, but if you should decide that 


like a 


dec rease the exposure time Lend interest to 


you would grey background. just 


your arrangement by removing some items 
sooner than others—while the exposing light 
is on—thus producing interesting shades of 


grey to contrast the pure whites and blacks 


Photograms can be made in a darkroom 


on almost any type of medium-speed en- 
larging paper such as Kodak Bromesko paper 
Most arrangements will call for the 10” by 12” 
inch size. Or, the use of a slow-speed pape 

usually available in smaller 


contact type 


sizes—will allow ample time during printing 
for dodging, shifting of objects during expos- 
light 


flashlight 


ure, and augmenting of the enlarger 


with, for example a pocket 


Although an enlarger is not essential for the 
provides a 


Lhe 


directional qualities of its light will produce 


photograms, it 
light 


produ tion of 
conveniently-controllable source 


sharply-defined outlines. An enlarger easel 
provides a convenient method tor holding the 


photographic paper firmly in place 


Photograms of Thin Objects 

If an enlarger is not available to provide a 
directional light source, a contact printing 
frame can be used for thin, flat objects, such as 


cloth 


printin 4 


lace, and paper The use of a contact 


frame will ensure perfect contact 


between the objects and the sensitive paper, 


thus providing good rendition of detail. In a 











“KITCHEN 
CASCADE 


lighted room, more complex arrangeme lassless negative carrier, it 
can be made on a clean sheet of glass, afte V suspend small objects, such 
which the glass should be placed in conta roper plane, but this can be 
with the printing paper and given tl iring two sheets of film in the 
necessary exposure to light. If you 7 using them as the outer 
planning to make several duplic ate ph lwich containing the objects. 
grams, using the same set-up, this me 


| other possibilities for un- 
of beforehand arranging on glass will . 
' ombining the two methods, 
consistent duplication of results. Y¢ 
1 conventional photo- 
probably find this procedure unnece 
) e through a_ photogram 
first ; strive for simplicity in your arrangem« 
et your imagination be your 
of items and the use of a suitable safelig 
the creative freedom of 
will provide sufficient illumination fo 
arrangements 


n ol hotoegr: “qui 
A variation of the photogram, wit! ' Pp grams requires 


° u ) tf an eric ‘ 
tremely interesting qualities of its equipment and materials; 


‘ af y : Ol » 
accomplished through direct projection. P| eps as outlined 
small objects, such as seeds or feather 


} . = . . . ] Procedure 
the negative carrier Ol your enlarge! 


project directly onto the sensitized pape ip to you but let’s assume 
This will give you the effect of looking at th ittempt is that of creating 
objects through a microscope, and the ide illustrated herewith 
ion of detail achieved in this ma to turn out the room lights 
frequently reveals an unsuspected ia in appropriate safelight, so 
not otherwise obtainable. If you |} é ible to see to place the items 
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i he prope! relation hip on the photo- 
sraphic paper. Remember that the paper 
may be exposed to safelight illumination for 
eater length of time than when making 
j | enlargement oO it 8 even more Im 
portant f e the correct safelight filter and 
ippro} ite bulb. Since the ile in ale 
I pure relative keep the recom- 
mended distance or reater trom your work 
+ feet therwise fog ma veil 

rie © areas ol uur photogram 
place the heet of photographic 
per that you have elected beneath the 
enlarge len preferabl in an enlarging 
c ( be ire that Your! hand art clean 
d dry before attempting the arrangement 
thu i will avoid the unfortunate occurence 

f ur htly fingerprint 

VO ou are ready to place the various 
kitchen utensils on the photographic pape 


forming the desired pattern It may have 

een previously determined by experimenting 

hile the room light vere on. With this 

hed. the next tep is exposure 

Exposure 

Nl wh exposure if photograms are 

il as those lor print from ordin 

ri tive the use of a small test trip to 

determine the correct degree ol exposure will 

prove an economy as well as a time savet 

I} particularly true when printing 

ent object i ome of them will 

re ire lor er or shorter time to produce the 

le ed efi When once ou have estab 

lished a table exposure lor your particular 

ndition ibsequent exposure 

e mace merely using it as a guide 

( ish, and dry the photogram just 

ld ay rdinary print It may need 

rie large dark irea end te 

| rathe prom inentl 


\egalive Connoisseurs 


By Ron reer 
\ ( ( min i Natu 1 of Ne itive 
\ Lhe la Harold Cazne 1 
H beROPLS in his final advice to the 
iv] li raphe of Australia, deplored 
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the fact that more thought 1: 


now veiny viven 


to technique than to subject matter, and 
there can be no doubt that one of the things 
the cult of the 


he had in mind was negative 


worshipper 
Whenever two or 

gathered fo! i 
the talk iny 


phase ol 


three advanced workers 


na t discu on on photo- 
toward 


vhile 


mentioned at all iS 


graph ariably turn 


ore technical perfection 


ubject matter it it 


usually treated merely a i means towards the 


end of perfection in the negative 
Of course nothing 


lhe 


as recognised in the 


there 1 really new in 


this cult of negative worship intrinsi« 


beauty of the nevative w 


} 


days when he chief developing 


pyro was 
agent, for then the pleasant brown tones and 
rative suggested 


transparent shadows of the nes 


and probably gave rise to, the lantern slide, 
which was the exact counterpart of the nega- 
tive and therefore reproduced its tonal 
ys which 


ould 


a print ol equally 


cheme; but any negative of those da 
as itself attractive for its tonal range « 
be relied upon to give 


pleasing quality 


| he trouble 


to think photograph beg 


today is that some enthusiasts 


In) and ends 


ecin 


vith the production ofa periect nevative 


and very often, after the negative has been 


mutual friends, it is relegated 
hole 


undertaken before the first has eve 
of finality 


duly admired by 


0 a pigeon and a new assignment 


reat hed 


the stage 


Meticulous care is taken in turning out the 


perfect negative There always has to be 


something new to try out—an _ ultra-fine- 


rrain developer, a new method of agitation 


an elaborate system of correlation between 


exposure factor and development gamma, a 


general forsaking of the old true and tried 
emulsion and developer for the latest 
innovation the o-called iper’ this, o1 


It mateut phe tograph thi is all very 
ell when the pursuit of technical perfection 
ikes its normal place as part of the art of 
creating high rade pict rial exhibition 


prints, but, when the whole attention becomes 


centred upon technique for its own sake, to 


the complete neglect of subject matter, the 
enthusiast soon finds himself at a dead-end 
ith nothing to show for his endeavours but 
re doubttul et I mar inprinted 
Ti¢ il t 























Copying 





Any enlarger can 
without expensive add 
All that is necessary I 
graphic principle be grasped 
ary enlarger will produce p 
in quality from sat 
depending upon the 


the operator 


W he lia 


neet ol enial 


from its hol n ( 
enlarger after ¢ pe ( I 
occurred is that a picture 
been taken a the « c 
enlarging paper the f 


One can imagine 
stretching from the let | 
board, and that the lamp of 
merely a substitute ! 
the scene upon the negative 

Lhe photographer I 
sharply on the enlarger’s base 
bringing both the re ive 
film carrier in the enlarger 
plane ol projector { he 
pape! holder int relative | 
respect Lo the other Mat 
either plane is sharply | ed 
the other It is possi bie nere 
change the roles of « D " 
sitive film in the ne ‘ ‘ 
to be phot raphee ne 
Knowing tl eleme! 
one can adapt an ¢ 

ill photograph or 

lo use an en! ( 


place the materia 


board Lhen ad 


ituated at 


baseboard Uf 

ation over tne ¢ f 

graphed { the 

pecial care 

that the page ire 

la cle ( f 
the ry ( 

othe meu ( 


will pl ra 
hoard place 
recoen i ce te ‘ 


ith an Enlarger 


~ 


REIN DWORKIN 


serve C€X- 


rriei Now 


t} 


e surtace 
As tl 


lent 


ic size 
upon 
er and the 
variables 
iterial which 
the carrier. 
e borders of 
eboard will 

nit vhich 
ised to focus 

if the 


focused 


will 
iple, 
eevi 
larver 18 set 

that size 
( papers or 
( projected 

eboard for 


i. thickness 


te papel 
eight enlarging 


mor if 
porn | 


surface 
ilent height; 
egative may be 
netal carriers 

f but the use of 
lens. Glass- 

( preferable 
but the 


eticulous- 


t ' 
( 


ther types 


be care- 


is held 
or buck- 


ible to use 


ne two parts 


yressure 18 


a 


it in the 


letermined, 
ed and checked, 
for work 


hochromati 
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CLOUDS 


THROUGH THE EYES 
OF THE POETS 


PHOTOGRAPHS BY 
‘A.P.-R.. COMPETITORS 


VERSES SELECTED BY 
IRIS BURKE 





WILLIAM BLAKE 


(Poetical Sketches—To Morning) 
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N. OZOLINS 


FRANCIS THOMPSON 


(The Hound of Heaven) 
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L. B. KELLY 





WALT WHITMAN 
(Out of the Cradle Endlessly Rocking) 


DT) 
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Y BYSSHE SHELLEY 
e to the West Wind) 


G. S. BURSTOW 





_— 


egy as, 
ar : “oe oe oe 
s-~@ - 
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B. BRITT 


f ‘ ; the she rr r 
4} e, 
‘ r or ¢ f 
y y ) 
, ar r y eve vé r ft 
re the r ; / hance 


JOHN KEATS 
(When | have fears ) 


») 
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RO TENNYSON 
oriam, CX XII) 


K. D. WOOLMER 
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H. CLEVELAND 


A 


We have not wings, we cannot soar ; 
But we have feet to scale and climb 
By slow degrees, by more and more, 
The cloudy summits of our time, 


HENRY WADSWORTH LONGFELLOW 
(The Lodder of Saint Augustine). 
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s wieid the | 


And whiter 


PERCY BYSSHE SHELicY 
(The Cloud) 


H. CLEVELAND 
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ELRINGTON 


nis tempie 
jarken earth with er 
at gave nim ligr 


fire from the 


CHRISTOPHER MARLOWE 
(Tamberlaine, Part !|—Death of Zenocrate ) 


7 
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ENRY KENDALL 


r Men at Sea) 


A. C. REDPATH 
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W. S. TALBOT 
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Or whether, Thunder-driven, 
They clanged his chariot ‘thwart a heaver 
Plashy with flying lightings round the spurn o' their feet:— 


FRANCIS THOMPSON 
(The Hound of Heaven) 





nat to UF 


Pianting his ste 
anting nis st 


Making the Heav 


spares Dut the 
To the fol ‘d sear 


‘ATTHEW ARNOLD 
et on Shakespeare) 


H. P. CARMAN 








or process-ty pe films are recommended, where 


true colour rendering is not important. 
These films may be handled under com- 
paratively bright safelights, making the 


work of loading the negative-carrier much 
easier, with less chance of finger marks or 


awry results. Roll films are not generally 
suitable, since portions of the roll not in 
immediate use must be protected from light. 
Owners of miniature enlargers, however, 
can avail themselves of microfilm with minor 


adaptations 

Sheet films are best suited, generally, for 
this type of copying, as they are obtainable in 
a variety of useful emulsions, and are of a 
thickness that makes them easy to handle and 
less likely to curl than films of film-pack or 
roll-film thickness. Glass plates may be used 
by those having enlargers with glass-sandwich 
carriers—-thus eliminating the two glasses 
while preserving the advantage of rigidity. 
But it must be remembered that when the 
glass plate (emulsion down) is inserted in the 
carrier, the sensitive surface is now in a plane 
of focus different from that of the negative 
which had previously been focused from 
between the glasses. This difficulty is elimin- 
ated if the test negative used in focusing is 
also a glass plate 

As most enlargers are not constructed to 
keep light from reaching the negative carrier, 
it is necessary to provide some sort of screen 
for the carrier assembly during exposure. An 
dark-cloth, 
focusing ground-glass cameras, can be fas- 
tened around the lamp housing. If this cloth, 
or any other as heavy and opaque, is draped 
generously 
prevent fogging 
copying 


ordinary such as is used in 


enlarger, it 
from the lights 


around the can 


used in 


When loading film into the carrier before 
exposure, it is advisable to place against 
the back of the sheet a slip of black paper, 
such as those used as interleaves in packing 
films. This paper will prevent undesirable 
reflections from striking the film, as perhaps 
from the highly-polished surfaces of con- 
densers or diffusion glasses. 

Correct exposure is determined in the 
same manner as for copying with a camera, 
and can be checked immediately by develop- 
ment in the darkroom. Exposures can be 
made either by switching the copy lights on 
and off, or by using a lens-cap. If the lens 
used in the enlarger is mounted in a shutter, 


« 
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this will facilitate photographing any object. 


Whatever method is used, care should be 
taken to eliminate vibration during exposure. 
The negatives made in copying by this 
method can any desired 
size in the same enlarger that was used to 
take them 


be enlarged to 


With care and ingenuity, any enlarger is 
adaptable to perform as a copying camera, 
affording the photographer a valuable addi- 
tion to his equipment, without additional 
expense 


Forthcoming Salons and Exhibitions 


Approx 
MARCH, 1954 Closing Date 
San Francisco International Colour Slide March 1 
Exhibition. 

Information from: Burton H, Ladensohn, 3140 Clay 

Street, San Francisco, California, U.S.A 
Runcorn -) Salon March |! 
Information from: Alan A. Brierley, 14 Albany 

Terrace, Runcorn, Cheshire, England. 
Port Colborne (Canada) Exhibition March 3 
Information from: Dr. G. B. White, 239 Sugarloaf St., 

Pt. Colborne, Ontario, Canada. 
Pittsburgh International Salon March 4 
Information from: Walter F. Kneeland, Secretary, 

3658 Perrysville Avenue, Pittsburgh, Pennsylvania 

U.S.A, 
Solihull Salon. March 5 
Information from: C. D. Pain, 71 Peaks Hill Road, 

King’s Norton, Birmingham, 30, England. C., 
Seattle International Salon. March 9 


Information from : Art Henning, 4516 East 60th Street 
Seattle 5, Washington, U.S.A 
New York State Museum Salon of Wild Animals March 10 
Information from: W. J. Schoonmaker, New York 
State Museum, Albany |, New York, U.S.A 


New York Colour Slide Exhibition. March 10 
Information from: Dr. James Jay, 340 West 57 Street, 

New York 19, U.S.A 
Hansworth Photographic Society Exhibition. March 14 


Information from: J Parry, Hon. Secretary, 110 
Hathersage Road, Great Barr, Birmingham, England 

Turin International Festival of Colour Slides March 15 

Information from. Dr. Renato Fioravanti, Societa 
Fotografica, Subalpina, Via Bogino 25, Turin, Italy 

Plymouth Festival Exhibition. 

Information from: W. I Martin, 13 Beechwood 
Terrace, Motley, Plymouth, Devon, England 

Porto Alegre (Brazil) Exhibition. 

Information from : Associescio Rio Grandense de Foto- 
graphs Professionals, Ruade, Flores 24 Porto 
Alegre, Rio Grande Sul, Brazil 

Lyons (France) Pictorial Exhibition. 

Information from M Andre Longere 2 Rue 
Flesselles, Lyons, Rhone, France 

Annual Marine Exhibition of Virginia 

Information from: R. A. Myers, 1609 EWas 
Virginia, U.S.A 

South African International Salon. 

Information from Hon. Secretary, W. Garforth 
P.O. Box 7024, Johannesburg, South Africa 


International Salon of Speleological Photographic March 28 
A 


March 15 


March 15 


March 15 


March 17 
ck Road 
c. 


March 20 


Information from: Benton T. Hickok, N.S.S., Salon 
Co-ordinator, 1702 Summit Place, Washington 9, 


DA U.S.A 
Italian Exhibition of Colour Prints. 


Information from: Associazione Fotografica Italiana, 
Via Mario Vittoria 23, Turin, Italy 
Columbus International Colour Slide and 
Nature Slide Exhibition. 
Information from; John J. Shelly, Box 187, Thornville, 
Ohio, U.S.A 


March 31 


March 31 


For Salons closing in April, May and June 
March and April, 1953.) 


please refer to issues for 











Portraiture 





On 


occasions, | have 


many been 
what camera is most suitable for portrai By SHI 
The answer is that all cameras are gene 
suitable, Oluy greater care must De h D 
with cameras that have short focal 
lenses, to avoid distortion. The longer 
length lens produc es a bigger image 
negative and in this way avoids dist 
If the photographer with a short focal | 
lens is prepared to take half-length p: 
instead of trying to get big impressive 
no diffic ulty will be encountered 
Type of film to be used 
There are two types of film, panchron 
and orthochromatic. Pan material i 
suitable for women and children in ce! 
cases for males as well. If, on the othe: 
character portraiture is to be attempted 
will find that ortho. film will render 
texture better 
Exposure 
Correct exposure is a very elusive 
Any negative that produces a perfect p! 
on normal paper is a good negative. A 
starting point, let us say that the nega 
should have sufficient detail in the shado 
ight 


and with no clogged areas in the highli 
At the same time it should not be too di 
One of the commonest errors made in | 
traiture, is to produce negatives in which 
skin 
posure and development 


beens clogged throug! 
he skin ha 
very subtle gradations and in orde: 


tones have 


successful portrait, this gradation mu 


kept. Close examination of the skin 


reveal that the skin has a texture and ye 
many portraits are produced with the 
l'o rel 


Dala 


a pasty grey devoid of texture 
these tones the lighting must be 
(avoid harsh contrasts) and exposure 
be calibrated to render them accurately. | 
those with Weston meters, if the readi 
the light area of the skin is placed on Z 


V or the arrow, and exposed according 


and development is extended about 
will be 


tones renae 


very nice range of 

















































RLOCK HOLMES 


under 
to render skin 
little more difficult 
Although slight 
elopme nt will help to im- 

never 
Choose 


nts mentioned ex- 


e seen that 
ly 1s a 
isualised 

development can 


accurate exposure 


ve lope r. Most of the fine- 
are soft working and are 
ducing delicate gradation, 


ire has been correctly cal- 
mentioned 
about 15%; 
ubject to the contrast ratio 
it. The contrast ratio should 
for to 4 for 

8 for men. Clothing should 
ted the colours that 
t grey on the print and a lot 


ping time as 


be extended 
children, | 
( hoose 

saved. Otherwise one may 
rable manipulation may be 


rk detail areas 


ent 


into white 


One is to illumin- 
Plan the 
give the best modelling. 
lighting arrange- 


functions 


to cast shadows 


eate new 


t invariably it will give 
lows and highlights and 
form. As a suggestion place 
bout 45° to the one side of 


higher, a second 
ame position as the camera 
he shadows created by the 
ird light on the 
half the wattage 


ibout 15 


directed 


1 only ne 


will give separation to the 
background. As for lighting 
ible reflector with 500-watt 


Don’t have 
of uncontrolled light. Any 
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Posing the model 


The model should be arranged com- 
fortably to start with—this is important. 
Don’t try and manoeuvre the model into 
impossible positions. After all the human 
body has only a limited range of movement, 
and only a few of these positions are graceful. 
For instance, when posing the hand, never 
pose the palm or the back of the hand 
facing directly towards the camera—if you 
do, you will create an ugly effect. Use the 
edge of the hand and show the fingers pleas- 
artly arranged. If the full arm is to be shown, 
arrange it in such a manner as to appear 
graceful. Arms and hands can be very help- 
ful to strengthen lines of composition. The 
head has a fair scope for movement ranging 
from profile to full-face. The full-face por- 
trait has the disadvantage of looking like a 
map of a person’s features. The three-quarter 
view of the face is most pleasing and renders 
the features much more effectively. Be 
careful of the three-quarter view that borders 
on the split profile. The split profile is the 
position in which the nose bisects the line 
of the cheek. The eyes are truly the windows 
of the soul and through them all the emotions 
are revealed. A safe rule to follow with 
regard to the eyes is to ask the model to look 
in the same direction as the nose. If this is 
done one will avoid the strained look that is 
produced when the eyes are turned sharply 
to one side. The hair should always be 
a: ranged in such a manner as to enhance the 
subject's features. A girl with a round plump 
face can make her face look oval, by arrang- 
ing the hair on top of her head. In the same 
way a girl with a rather slender face can 
create the illusion of more breadth if the hair 
is arranged around the head. 


Arranging the arms 


In many cases, when half-length poi traits 
are attempted one often discovers, with 
various arrangements of the arms, that light 
traps are formed between the arms and the 
body. These light traps are areas between 
the aims and the body through which the 
background is seen, and if the background is 
of a light tone, a distracting area is formed. By 
placing a shawl over the model’s shoulders 
and arranging it, one can hide these traps 
and increase the effectiveness of the portrait. 
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Distortion 


If distortion is intentional and is planned, 
it can be used to good advantage in por- 
traiture. But generally it is unintentional 
and looks hideous. The limbs that are par- 
ticularly prone to this are the hands, feet 
and legs. Take particular care when posing 
them to present them as gracefully as possible. 
One of the main causes of distortion is that 
the camera is too close to that particular 
limb. Move a little further back and this 
effect will be minimised. 


The Key of the Picture 


In general the high and medium key 
prints are more suitable for children and 
women and the low key is for dramatic 
studies of men. The high key is very beautiful 
and expressive, but can only be accomplished 
with genuine high-key material. Don’t try 
to render a girl with dark hair in high key. 
It won’t work, unless some after-work is done 
on the negative. The lighting for a high key is 
more difficult in that only minor shadow 
areas are tolerated. All bold rendition of 
shadows is no part of a high key print. Ex- 
posure and development must be very care- 
fully planned, The medium key is very attrac- 
tive but not quite as expressive as a high key 
picture. The medium key is sympathetic to 
women and children in that it has no major 
contrasts to distract the attention from their 
delicacy. Exposure and development in this 
case are straightforward. Dramatic themes are 
best rendered in the low key. This key has a 
predominance of dark tones and is usually 
achieved by reflected rather than direct 
light. Both women and men can be used in 
this key depending *on the theme of the 
picture, but usually men are more suited to 
this type of treatment. Exposure and develop- 
ment have to be very carefully planned for a 
low key picture. 


Forms of composition 


There are four forms of composition that 
are most easily adapted for portraiture. 
Firstly, the triangular composition which 
expresses stability and strength. Next is the 
diagonal composition which expresses move- 
ment. The dominant mass is when the subject 
matter occupies most of the space of the 
format. Lastly, the S-curve which is a graceful 
line. It is not a line that emphasises strength 




















































as does the triangular composition, and 
therefore, is more suited to women and 
children. Each form of composition creates a 
different impression and each must be care 
fully selected when a picture is planned 


Angles 


Don’t be content to accept the conventional 
angle, from which most portraits seem to be 
taken. A slightly higher or lower angle can 
often give quite a different impression. The 
use of the low angle is especially effective 
outdoors. All unnecessary background ca: 
be eliminated when a low angle is used. Be 
careful of extremes however. Too low an 
angle will create a monumental effect. The 
high angle on the other hand can help to 
eliminate a troublesome sky or other wu 
wanted details. 


Background 

Backgrounds are particularly prone to 
troublesome and eight out of every ter 
pictures fail because of the background. The 
following should be avoided : 


1. The background that is violently out of 
focus. 

2. The background that is confusing 

3. The background that is contrasty 

4. The background that dwarfs the subject 

5. The background that is not in keeping 
with the subject. 


Emphasis 

This can be exploited in the followin 
manner : 

1. By the model’s position in the picture 
space. 

2. By its size 

3. By its tone 

4. By its action. Action can be 
passive or active. 


eithe! 


Outdoor portraits 


Subject matter that is essentially outdoor 
material should not be photographed in the 
studio. If a portrait is to be taken of a young 
girl outdoors, make sure she is dressed for 
the occasion. A blouse and skirt will be mor: 
appropriate than an evening frock. It could 
be likened to a girl in a bathing suit, waiting 
in the foyer of a hotel advertising a select 
Ball. 
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Leaves from a 


Studio Diary 





Friday, et 


It was a hot and dry day. Spring had be- 
come summer. A fly crawled aimlessly across 
the suddenly dis- 
appeared. | wondered how flies acquired such 


I wondered 


window, hesitated and 


terrific power 


The advertising man’s voice went on “and 
don’t space them too far apart, because our 
reduction in process engraving will make the 
layout look like a series of tree stumps in an 
open paddock. I suggest a neutral background 
of no particular texture, but you may have 
other ideas.”’ 


I did have other ideas. The scope of the pro- 
And it was 
because of the intricacies of the puzzle that I 


blem really had me puzzled 


was ruminating about that fly. Funny about 
things like that—I was more interested in the 
weather, and the window, and the fly. Some 
indefinite time later seemed the best period to 


puzzle about portraits of flashbulbs 


Back to earth I came with an effort. The 
advertising chap’s quiet laugh came again, 
though in the moment of the problem right 
ahead it like a fiendish gurgle, 
2: anyway, that’s your worry. I'd like you 


sounded 


to try it if necessary against different back- 
grounds, and see which suits. We have dis- 
cussed it here; personally I think dark grey 
the best—but thought 


would be someone 


white.” 

I took a flashbulb out of its box and turned 
Most people might be 
inclined to think that making a picture of a 


it over in my hand 


thing like that is as easy as falling off a log; 
as a bulb lies in one’s hand it looks so clear, 
so bright, so sparkling. An easy subject... 
Just you try 


I kept my peace. It was of no use at all 


trying to point out at that stage just what 


would give a better result under each set of 
circumstances, The only thing would be to try 
them all, and to demonstrate by the results. 


“That’s your worry,”’ he had said. How true! 


Black background is generally the best for 
this sort of thing. Then one can show sparkle 
and highlights, but I knew the transparent 
portions would disappear 
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By J. C. YOUNG 


“Ill try grey,” I said to myself. 


On a grey painted board I placed the bulbs 
and batteries in accordance with the sketched 
layout I had been given. I focussed, calculated 
the exposure, and shot. Fig. | resulted. Windy 
as a day on Sydney Harbour with the eighteen- 
footers. 

I got him on the ’phone. ‘May I have some 
poetic licence?” I enquired. “I want to bring 
these things still closer together.”’ 

“Sure.” 

I brought them together. If one 
should take a good look at this arrangement, 
one could imagine just what it would look like. 
All the big bulbs on one side, the little ones on 
the other. Terribly unbalanced. I reached for 
the ’phone again. 


closer 


“Can I change these things around?’ | 
pleaded. My nerves were getting jangled. 


“Must 
units 


you?” he asked abruptly. “Those 
have to logically classified in the 
arrangement.” 

He came down and had a look. I had them 
on a white background by this time. “I rather 
like that,”’ said the advertising chap. “I don’t,” 
I said, and pressed the button (Fig. 2). 

After inspecting a proof the advertising chap 
thought again. ““Have you tried black?” he 
asked. 

We tried black. I supported the bulbs and 
things on glass suspended over grey board. 
I illuminated the bulbs with spots to bring 
out the highlights, but left the background 
unlit. Fig. 3 resulted 

“Now, suppose you go back, and give me a 
few hours to think this over,”’ I said. “I think 
that our last attempt came nearer to solving 
the problem, but the glass of the bulbs dis- 
appears that way.” 

“Well,” he said, “how about illuminating 
from behind, to throw up the glass, same as in 
those good pictorial glassware shots?’ He 
looked at the horizontal pane of glass with the 
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circular objects so painstakingly balanced on it 
and his eyes narrowed in thought. “It would 
be some problem though. To get an effective 
control over the strength of light on the back- 
ground you'd need to keep the supporting 
glass at least four feet away from the back- 
ground and that would put your big camera 
about—”’ he looked up—‘‘six feet through the 
ceiling.”” He sniggered, “Oh, well, you work 
that one out, you're being paid for it; or 
would you like me to take the shot for you?”’ 

With that, he slipped pretty quickly out of 
the studio door and disappeared into the 
throng on the footpath. 

Left to myself, and with all previous sug- 
gestions now proved inadequate in the cold 
light of the finished glossies, I was able to 
think quietly, and the challenge of this par- 
ticular problem had caught my fancy, “It’s the 
old, old wish,’ I mused; “the old, old 
favourite. The inevitable cry of commercial 
photography. Oh, for a sky-hook.”’ 

I went out and started a round of hardware 
stores. At my sixth attempt, in a clearance of 
oddments, I found what I was searching for. 
It cost me 6d. as being discontinued, damaged 
and not wanted small tube of completely 
transparent ‘“‘stick anything to anything” 
cement. Back at the studio I spent an hour 
getting the things to stay put, and carefully 
checking the position of each article. (Believe 


it or not, an error of a fraction of an inch can 
ruin a picture like this.) 

“Now for the big moment,” | muttered to 
myself and gently lifted the pane of glass, with 
its numerous appended objects, into a vertical 
position. As I supported it I heard a gasp. 
David stood in the doorway, his mouth agape, 
his cheeks pale. ‘“‘How did you do that?” he 
gasped. “I was waiting for a crash.” 

“Mirrors, of I briefly rejoined. 
“Buzz off.” 

The pane of glass now being safety vertical, 
I was able to place it on top of a table set 
about six feet from the back wall of the studio. 
First of all, the objects themselves were care- 
fully illuminated from several different angles 
by means of spotlights. The highlight areas at 
the base of the bulbs were “stretched” by 
means of a floodlight hand-held near the 
camera and kept moving during the actual 
exposure, The background was illuminated by 
means of a narrow-beam 500-watt miniature 
spotlight, with a diffuser over the condenser. 
Super-XX_ sheet film was used in a Kodak 
half-plate View Camera with a 10-inch lens 
stopped down to //22. 

N.B.: As advertising is banned in the 
editorial pages, please turn to cover iii for a 
decent-sized reproduction of the final master- 
piece (which by now has enjoyed a slight face- 
lift by means of some artist’s work). 


course, 





New York’s Famous Colorama 


Features Mt. Everest 


The biggest colour +t ever made from 
t5emm. Kodak naples ge en > eae of me York's 
Grand Central Terminal. Featured are five pictures of the famous 
Mt. Everest Climb. These pictures were enlarged from parts of 
the whole of 35mm. Kodachrome slides and the extent of enlarge- 
ment goes to 190 times magnification. 


Experts at Kodak Park produced the inter-negatives on Ektacoler 
Film that were required for the huge Colorama measuring 60 feet 
by 18 feet. The Colorama and other full-colour prints being shown in 
the Kodak Information Centre at the terminal provide the first 
public exhibit of pictures of the cuccessful ascent of Mt. Everest 
on May 29 last. 
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R. RITTER: Number One 


AN ALBUM OF 


Child Studies 
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A. K. DIETRICH: Make Me a Daisy 
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S. R. RIDLEY: Huckleberry 
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A. J. ANDERSON: Study 
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D. M. SAUNDERS: Innocence 
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R. J. OMEARA: Mates 
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A. K. DIETRICH: Sea Sprite 
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G. SCHEDING: Kylie in the Oats 
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G. SCHEDING: The Deep M 


The A.P.-R. for JANUARY, 1954 47 





M. J. MecNAUGHTON: Young Max 
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E. F. STRINGER: Anne 
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HELEN HOLMES: Young Child Asleep 
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PATRICIA ASTON: Bright 
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eview ol 
ontest Entries 





NUMBER OF ENTRIES 

A/S 20, B/S 62, A/O 24, B/O 68 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


. 

C.A.A., Willoughby.-Happy to hear from you again. 
Very fair atmospheric presentation with good tonal 
interest but not very strong in general appeal. It is 
rather one-sided as an arrangement, while the tree 
a particularly attractive specimen. For your 
album you might consider dispensing with the tree 
and relying on the appeal of the distant landscape as 
framed by the foliage. 


H.W.A., 


but otherwise weak in many respects 


is not 


conveys its title 

under-exposure, 
scattered patchy highlights, blobby background and 
the head-down pose which means that we cannot see 
the youngster’s features and so share her full intensity. 
Study+your subject rather closely before clicking the 
shutter. 


A.7.A., Port Kembla landscape on 
grounds of good and general approach 
foreground seems over-strong in view of 
middle-distance What about a 
trim from the left? 


A.KA. Townsville.—Work nicely presented and 
generally appears to be improving. “First Communion” 
is perhaps the best but a brighter print would help 
would also like to see the model placed a little off- 
centre. “Broken Bubble’’ is a good little story-telling 
picture—an excellent addition to the family album 
“Afterglow”’ did not effer a great deal—at any rate, 
in black-and-white, with the soft hues of sunset lost. 
Your technique is adequate and it is now mainly a 
matter of developing your individual outlook. 


].B., Buranda.Both prints show 
nical handling. “‘William’”’ 
future—-say, in oriental 


“ ” 
Launceston Intense 


Award for 
tec hnique 
though the 


the good interest. 


first-class tech- 
has possibilities for the 
costume and with oriental 
his present age is rather an awkward one 
for photography. As an arrangement, a_ two-inch 
trim from the foot would improve. Interest in “The 
Dusty Road”’ is rather scattered and, in any case, the 
track is hardly prominent enough as the principal 
motive; personally, we should prefer trims from left 
and foot with a view to concentrating on the 


accessorics 


more 
decorative tree 

FLT «4 Inviting’ 
clusion of a suitable caller to complete the story—the 


Naremburn needs the in- 


glimpse must have looked attractive in colour. The 
local reduction is rather too obvious on the two old- 
with much 
is the better 
It possesses good ani- 


outlook. ‘The 


stonework subjects—-worth trying again 


“What is 1?” 


two set subject entries 


more restrained handling 
of the 
mation and a generally 


caretree other 


is mainly of personal interest 
RF 4 South Hurstville. 
ibilities in simple vein but the so-energetic movements 


“Homeward” had poss- 


seem out of 
try it again with a 


of a too-obvious camera-club member 
kee ping with the so quiet a spot 
young child The ee 


cream picture is very contrasty 


and can be considered mainly in commercial style 
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H.C., Glen Ifris.—Award print marked by your 
usual superior technique, plus good textural interest 
and “Angles’”’ to spare; slight trims from top and 
right, we imagine, might improve its impact 

G.A.D., East Ivanhoe *Peke”’ portrait definitely 
amusing and is shown with excellent technique but 
his (or her) environment is rather prosaic. For 
album flash the vertical door 
almost so)—this device will 
together. 

B.V.D., Hurlstone Park An interesting group ex- 
cellently presented. “Reflections” appears to be the 
best—-would probably reach the prize list in an archi- 
tectural set subject. The figure is a trifle too central 
a little trimming would move her nearer to the “in- 
tersection of thirds’’. 


your 
jamb solid black (or 
hold the 


arrangement 


I he fisherman pi ture encounters 
the ever-present problem of how to make the back 
views of fishermen interesting. Trims from right and 
top might help a little. ““The Sea”’ is mainly of personal 
interest. 

H.C.D., Temora.—A_ delightful 
children running hand-in-hand 
poplars)—yet, at the 
thinking that the whole savours of a 
arrangement, the row of children being far too im- 
portant (and appealing) just to act as an accent. 
Trims trom top and left might bring them to thei 
rightful value, with less dominance by the poplars 


Both entries 


picture (row of 
between avenue of 
help 


two-motive 


same time we cannot 


demonstrate ex- 
modern artificial lighting methods 
“The Shearer” has good action—unfortunate that the 
surroundings of the shed are so dark; next season you 
might try reflectors or some supplementary flood 
lighting in addition to the flash. The child study is 
pleasantly animated with first-class tonal rendering 
throughout. 

G.E., Papatoetoe.—You are certainly obtaining very 
attractive results with your ‘studio’ portraits. The 
portrait of the laddie would probably be better without 
the hands—that bottom inch or so is rather untidy, 
A darker background, preferably one showing tonal 
variation, would be better for “Jacqueline” as the 
present version shows her plaits as far too prominent 
‘traps’; hair clips of less definite design are also to be 
recommended. We should have liked to see “A place 
in the sun”’ in its natural colours ; reduced to black-and- 
white, the group of poplars tends to set up something 
of a competing interest—-tone them down a little and 
also take trims from either side. 

H.G.F., Hampton.—Welcome to the contest and 
thanks for an interesting photograph that would 
probably receive a higher rating in a purely pattern 
and texture subject classification. As you know the 
print has been already reviewed elsewhere. 

K.A.F., Croydon Park.—Set subject entries mainly 
of family interest. “Kid Sister’ is the better but the 
treatment here appears to be unnecessarily 


F.L.E., Narromine 
cellent use of 


severe 

you might try a softer print with some diffusion with 
a view to reducing the graininess. The other entry is 
nicely handled but more or less in the ‘gag’ class. 


G.W.G., Northbridge.—Glad to hear from you and 
congratulations on the fine showing. All entries are 
meritorious, the prizewinner being the best although 
the subject matter is somewhat slight (in the absence 
of an accent) and exposure has been unduly reduced 
“Steel and Stone”’ calls for somewhat similar remarks ; 
this is the type of subject so often seen yet requires 
some little extra touch if the attention of the onlooker 
held. The snow landscape is recorded with 
delightful technique but seems to be rather all-overish ; 
maybe a slight change. of viewpoint would have dis- 
entangled the tree from the middle distance. “‘Ex- 
ploring”’ is quaint stand a substantial trim 
from the left as it is more of a figure study than a 
with accent. 


is to be 


would 


“waterscape’ 





G.W.G.. Greer slope Full 
image quality and attract 
panorama is particularly we 
scene, while the tree picture 
conventional lines. Study the be 
of current work with 
individual outlook 

7.P.G.. Essendon (ener 


| “ but subject 
mission of which we prefer 1 } 


ontest and 
lering of the 
particular 
id all that 
ss general 
pe rsonal 


r pictorial manner 
motive is most convincingly rtra i 
and left might be consid 


handled in ‘studio’ vein 


v , yt i terested in your 
The floral study may be consider ‘ : t { 


y your two 


effort: in our opinion the flower | 


animation but 
Di ' biject. “‘Mountain 
: : e tinted mounting 


land Poppies are too 
naturally decorative quali 
stances, are hardly bold 
geometrical background Mid 
F.G., Launceston The best of your tu ‘ r borat stot at yey ees 
the pear blossom picture although tu . ~ lecting leas 
has not been very well managed—al ‘ z 


i y making a more 
prints you should try and have the bl 


i } . a 7a ; 
central position. ““Mum’s Hat” is quain u ; “ prtendber Bh. 
angle much too low, while the lighting i 4 aes nicely rendered 
evenly balanced from either side. “Rural H mined rewards the ‘actuel 
strikes a new note in the direction of an a : Pattern in Wood” 
landscape; we imagine more might have be« . heokd cur ateeetien: 
of the tractor as a definite motive by adoptin 
viewpoint, thereby giving it uning very fair tec hnical 
importance : ering’ is the best of 
lity but the children 
oungster could 
vas too flat for 

F.P.H., Thornbury.—Congrat ns on t gree steno 
top which is almost convincing 1¢ Moor ) ; : tained in tie 
be a trifle large, tending to be th [ , concentrated 
element. 

F.H., Malanda.—-Welicome to the 
for your letter; the prints arrives 
included in the current judging. Your 
and general technical handling appear 
satisfactory. Considered as pictures, “Silver ‘ 
is the best but we would suggest that alt it is better 
on the right-hand half, making thi ‘ paramount. You 
the print might be a little stronger and a n your portfolio. 
white base used rather than the cre: Ger . ' over-popular 
better of the two kiddie studies—-good anima r lack of definite 
impact which are lacking in the other (loo 
one. Study the best available curre 


B.G., Hamilton.—Fair results 
glimpses of the laddies at play 
enough’ to gain recognition i 


prefer “Torrent” 
a tion a nodern feeling but 
I er-exposure. We also 
Lis ¢ ' eT ul seem to have 


+m le branches and 
view to developing your outlook genera! tulations on “Pioneer’ 

N.7.H., Scone.—Welcome to the « ' uttractive image 
tec hnique is good and outlook generally pr iundscape “‘Road 
prints, we consider the most appe I ewhat prominent 
made out of the available subject ping with the 
did not offer you a great deal rrio 1 picture is the 
better with a little off the right as the umbs the back- 
somewhat eye-catching. “Alone 


but the dead tree presented 
would have been helpf ! ia Tt i the 
da mand 

tended to either corner 


contest 
ing of the 
‘ I ws to be the 
M.7., Killara.—Congratulations o [ sation, *?iitin 
we just could not resist that very i the treatment 
quality and tonal rendering. Get , tances, we 
points, it is felt that the all-o ‘ ; Pee 
ition m the 
a f i interest. Of 
left is just a shade too powerful ‘ nt Alley’’ 
A.D.7., Scone Welcome t tl Dett 


vith some 


somewhat too oppressive and 


technical work is very fair but | 
trasty side. “Light and Masonry 
deal being rather empty and 
accent; furthermore, the bright 


great The child study is app 
personal vein; for your album 


interest 

on the left 
Wain out-of- 
has poss- 
itmospheric 
separation 


eliminate those white spots iv 1usINg 


andl 
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F.L., Toorak A pleasant series of which we prefe 
the bush glimpse, this being nicely handled. The child 
studies are good but mainly of family appeal. 


G.H.M., Mildura.—HC for “Blood Donor’’ which 
is well dramatised. Its principal weakness is the low 
looks to us like a step-ladder job so that 
the scene can be clearly understood. ““The Old 
New” shows something of a fresh approach 
might attract attention in the applicable set subject; 
we imagine a black-and-white print to be preferable 
“What Else’’ embodies first-rate technique but other- 
vise mainly of family appeal. 


K.M., Springwood.—HC for “Waterhole”’ on general 
grounds of technique, atmosphere and _ possibilities. 
The right-hand half is the more interesting but there 
remains the problem of obtaining an elevated viewpoint 
for a scene of this type. 


N.J7.M., Tempe. 


your two but we 


Viewpoint 
more 
and the 


“Contemplation” is the better of 
would recommend drastic trimming 
Ihe other print is 
try the lass posed against some 
greenery with a view two heightening 


with a view to increasing impact 
too mu h ofa jumble 
dark 


realism. 


D.M., Morningside.—-Award for “‘Pioneer’’ on general 
grounds—but he looks much too tidy to us! 


M.7.M., Swansea.—‘‘Rushes” has possibilities but 
technique was hardly up to the mark owing to the 
depth-of-field problem. This type of arrangement can 
perhaps best be handled by overprinting two separate 
negatives 


A.W.N., Welcome to the contest. 
‘Bright Eyes” is the best of yours but generally 
speaking you do not appear to be getting the quality 
that you should on 2}” by 2}”. This one needs a 
slightly darker print with a view to bringing up better 
facial modelling. ““Any More?’’ is mainly of family 
interest——not sufficient trouble taken over posing, 
background, etc. The yachting subject did not offer 
you very much and, in any case, suffers from what 
appears to be camera shake. “Solitude” is in colour 
appeal is lost when reduced to black-and-white ; 
form of something 
upon which the eye could rest. We would suggest that 
you call at the editorial office some time with a view 


realistic 


Granville. 


vein 


also some accent was desirable, 


to inspecting the genera) standard at which you should 
aim 
Thanks for 


won 


R.7.0., 


ventured, nothing 


Cobargo. letter nothing 


The park scene is the 


your 
best 
feeling of light but the 
scattered with not one 


of yours—possesses a good 
element 
remarks apply to the 


Your chief 


outlook— you 


interest tends to be 


paramount, Somewhat similar 


lands ape which is more in colour vein 
trouble 


hould 


an concentrate 


appears to be a too general 


search for definite motives upon which you 


V.O., ¢ ardiff.- 
topic here and so lacks the appeal of novelty 


**Musing”’ is rather an ove r-popular 


Welcome to the 


weenie rally 


C.7.P., Chatswood 


congratulations on 


and 
technique. 


contest 
superior 
Considered as ‘Haven’ 


ably the 


pictorial subjects, 


had prob- 
greatest should 
liked to see more boat and 


diffused bank; 


ould assist in concentrating 


possibilities—-personally we 


have more willows and 
trims from left and foot 
. Bob-a job’ 
mainly of personal or 
a print it is first-rate. “‘Kim”’ is ata 


photography and the patterned rug 


less highlit 
interest 
would come next but this ts 
topical interest; as 
difheult age for 
did not help very much; we would suggest that you 


concentrate on head and shoulders only. “‘Design’”’ 


vould be better 


adopting a 


without the lands ape elements; by 


slightly lower viewpoint the drum would 


have concealed the farther shore 


4 
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G.S.P., Bilbul.—Welcome to the contest and con- 
gratulations on excellent print quality, especially in 
“Australian Landscape’’—but here the chief motive, 
which is apparently the scattered boulders along the 
skyline, is much too far away and is dominated by the 
roadside, fence, etc. In photography, concentration 
on the motive in hand must be the first rule. “Old 
Warrior’’ would also gain in interest by a greater degree 
of concentration by taking a trim of say an inch-and-a 
half from the right—-worth trying again under varying 
conditions of light and cloud formation. 


M.P., Rylstone.—Generally nicely arranged but 
mainly of souvenir appeal owing to the variety of 
motives involved. 


A.G.R., Battery Point.—‘Skeleton Tree’ was the 
most promising of yours but something went wrong 
with the focussing; also the inclusion of the lad was 
hardly necessary. For your album take substantial 
trims from left and foot. The peonies make one feel 
traces of envy; the arrangement is good but print on 
the flat side, needing a few clear-paper highlights. 
“Rodney” is first-rate as a home portrait; to be 
pictorial, the inclusion of some additional element 
seems to be necessary. 


R.R., Moonee Ponds.—Once again a meritorious 
submission. Of the two potter subjects it is hard to 
come to a definite decision as each has its own points; 
“Skilled Fingers” is perhaps the better on account of 
the greater degree of human interest. “‘Cellist’”’ is good 
but somewhat ‘straight-on’ in its treatment; there 
is also a degree of distortion. 


F.J.R., Healesville-—Best of yours seems to be 
“Olympian” but we would prefer to have seen this 
type of picture taken out-of-doors and with the in- 
clusion of some accessory such as a javelin in order to 
convey his sphere of prowess to the beholder. The 
other figure study is not very convincing—the motive 
we feel, must be conveyed in the print and not in the 
caption. The table top is good but requires drastic 
trimming as, at present, the wall surface is the domin- 
ating element. 


A.H.R., Ararat.—-Welcome to the contest. Generally 
a fair result—-would have been better with a viewpoint 
that would have avoided inclusion of the light source 
in the picture area, 


R.W.J.R., Scone.—Of your trio we prefer “‘Rock 
Borne’’—an excellent piece of work that would prob- 
ably have scored higher in a set subject for trees. The 
technique is good but, as an arrangement, is a little 
a slight trim of say an inch or so from the 
left would help. “Evening Shades”’ is interesting but 
remains something of a problem; the tree being so 
tall, it makes it difficult to keep the interest down on 
the ground where it belongs. “‘Winter Clime”’ has a 
good tonal range but the motive seems to be a trifle 
vague; for your portfolio take substantial trims from 
top and foot 


one-sided 


G.S., North 
entries 


Sydney Congratulations on the two 
as reproduced. ““The Catch’ is 
background being more 


set subject 
hardly in the same class, the 


or less the dominant element 


] | Hazelwood Park 
further evidence of your lively outlook. You might try 
the effect of a twisted trim, with lower portion of the 


“Trees” is interesting and 


trunk coming in from the left 


W.R.LS., 


lamb 


Mudgee 
showing a welcome 


Both prints are appealing, the 
subject sense of humour 
wondering whether a better trim would be 
that would bring the lamb to the inter- 
section of thirds. The child portrait is generally well 


handled but mainly of family interest 


w are 


possible . one 


Continued on page 58 
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PRIZE LIST FOR JANUARY 
CLASS A--SET SUBJECT! 
First +“Study’’, A. J. Anderson 
Second “Boy, That looks Good 
Equal) t“*Anne’’, FE. F. Stringer 
Third +*The Deep Mysterio s 
(Equal) “Andrew’’, N. Ozolins 
Highly Commended : F. T. Charles; F. L. El 
M. Farrawell; B. Jessop; D. McDerma 
Potter; G. Scheding (2 


CLASS B—SET SUBJECT 
First +**Make me a Daisy Chain’, A. K. D 
Equal) ¢“Huckleberry”’, 5. R. Ridley.* 
+“Bright Eves’, Patricia Astor 
Second “The White Tam-o-Shanta’’, W 
Third “Look, Mummic!”’ H. C. Devine 
Equal) t‘‘Young Max’’, M. J. McNaug! 
**Mates’’, R. J. O’ Meara 
“Concerto for Two’’, K. Westgat 


Highly Commended : H. C. Devine; A. K. Du 


K. A. Fox 3 . 3 P. Gleeson Mery! Manse 
A. G. Reynolds; K. J. Tester; K. Westga 
Youngman. 
CLASS A-—-OPEN 
First “At Avondale’, A. J]. Andersor 
(Equal) “Angles”, H. Cleveland 
Second “Morning Mist’, E. F. Stringer 
(Equal “Skilled Fingers’, R. Ritter 
Third “The Pioneer’, F. R. Lamb 
(Equal) “Planetary Reconnaissance 
Pioneer’, D. McDermant 
Highly Commended : B. V. Davis (2); ! 
F. R. Lamb (3); G. H. Mansell; R. R 


CLASS B-—OPEN 
First “‘Aspiration”’, Muriel Jacksor 
Second “These Thy Toys’’, K. J. Ts 
(Equal) “Thaw Design’, G. W. Gardnes 
Third “Autumn’”’, H. C. Devine 
Equal “High and Dry”, G. Windlk 
““Wondering’’, J. M. Lo 
Highly Commended R. F. Corbett* 
3): C. King*; D. G. Lemon 
C. J. Potter*; G. Windle 
* Denotes a new competitor. 


+ Indicates reproduction in thi 


CAPTIONS AND TECHNICAL DATA 


Cover Illustration 

Splendour of the Morning, .\ 
Class A, Open for August Ext 
Super-XX, miniature reflex 

Clouds— Pages 20-31 

Repose, V. Ozolin Secor 
Set for December. Exy 
reflex, light green filter 

Wind Pattern, 1. B. A¢ 

Open for November Exy 
Ensign Selfix, yellow filter 

The Dance of the Clouds, | 
Equal), Class B, Set for De 
“/8 Super-XX folds 


Class A, 
Supe r-XX, 


Equal), 


0, f ll, 


rst, Class A, Open 
uper-XX reflex, 


st, Class A, Set 
Super-XX, 


1, Class A, Set for 
Super-XX, reflex, 


Class A, Set for 
Super-XX, reflex, 


t.—Second (Equal), 
Exy 1/100, £/8, 


ter 


1 Third Equal), 
Exp. 1/100, £/8, 
101 orange filter. 


TWELVE NEW COMPETITORS 


me le extended te these twelve neweomers; 


te see three workers from the 


nitials are as follows: H.G.F. (Hampten 


one), A.D.J. (Seone), F.J. (Morningside 
Townsville), A.W.N. (Granville), C.J.P. 
1), AFL. (Ararat), 8.8.8. (Herne Bay). 


i (by S.R.R.) together with several HC 


Class A, Open for 

Super-XX, reflex. 

Chain, ‘. Dietrich.—Class B, 
Ext OO sec f/4, Super- 


Equal), Class B, 
OO sec., f; 5.6, 


A, Set Subject for 

r-XX, refiex 
Equal), Class B, 
sec., {/6.3, 


Class B, 
{/8, Veri- 


B, Set Subject 
per-XX, reflex, 


Hi¢ Class A, Set 
Supe r-XX, 


Chird (Equal) 
xT 100 sec., 


rd (Equal), 
U sec J 6 3, 


(lass A. Set 
» iper-XX, 


d Equal by 


) sec 1/5.6, 


Class B, 
{/\6, 
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The Photographic 
Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


The lasi two meetings have been particularly in 
teresting and valuable to members by reason of the 
suggestions and ideas put forward by the respective 
spe akers. On Oct. 16, at the Radio School, Mr. H 
Dacre Stubbs, A.R.P.S., spoke about the art and tech- 
nique of working with a Rolleiflex. Mr. Stubbs is one 
#f the few professional photographers who use a Rollei 
for commercial and industrial work as well as for pic- 
torial photography, and the high standard of the prints 
that he brought to the meeting left no doubt about the 
usefulness of such a camera in his hands. He pointed 
out that the versatility and compactness of the Rollei 
gave it a great advantage over other cameras when 
taking pictures of industrial plant and processes. Mr 
Stubbs also pointed out the necessity for the most 
meticulous attention to cleanliness in all stages of 
taking and processing pictures, especially when using 
s camera of small frame size, in order to avoid the 
necessity for print spotting and retouching. The address 
aroused great interest and gave rise to a lively dis- 
cussion 

Then, on Novr. 5, at 109 Flinders Lane, our member, 
Connie Christie (Mrs. C. H. Pemberton), chatted in 
her pleasant and informal manner on the artistic ap- 
proach to photography. She said, that in her experi- 
ence, the great thing in photographic picture making 
was to try to develop originality of approach. She illus- 
trated the point by demonstrating how she made up 
table-top settings which would tell a story. Actually 
they were illustrations for nursery rhymes, built up 
with dolls and various small “props.”’, either purchased 
or made by herself, but they served as examples to 
show members how they might make settings to express 
their own individual ideas. The address was most fas- 
cinating and gave members much food for thought 

At this meeting the fourth Colour Competition for 
1953 took place. Mr. S. Searle was first in both the 
single transparency section and in the sets of four 
Miss L.. Grove had the best hand-coloured print. Placed 
transparencies and prints from the four competitions 
will be judged for the final placings next month 


E.R.C 
MELBOURNE CAMERA CLUB 


November has been a very successful month 
Activities commenced with a “One-Man Show and 
Talk’ by Mr. Stan Harrison, the well-known Austra- 
lian photographer. He entitled his talk Pilgrim’s Progress 

Coronet Cub* to Graflex, and among the many fine pic- 
tures he displayed were some from both cameras 


*For an example of G.S.H.'s Coronet Cub photography see page 
$35, 1944 vol 


On the 12th, Mr. Ikon, a Melbourne professional 
photographer and one of the panel of three judges for 
the third house exhibition, gave a commentary on the 
prints that had been submitted for the exhibition 
Mr. Ikon discussed the modern trends in photography 
ind made reference to several prints on the wall. The 
lack of landscapes was most noticeable 

The results of the 1953 Aggregate Competition were 
\ Grade: |, E. R. Rotherham, 317; 2, L. Mullumby, 
894; 3, B. Patten, 263. B Grade: 1, J. Browhie, 
824; 2, H. Secomb, 262; 3, S. Benjamin, 241 


= 
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From the |4th to the 28th the Club staged their 
annual show of prints at the Kodak Gallery in Collins 
Street, where quite a number of people viewed the 
work of members. Owing to a change of programme on 
the 19th no definite subject was treated. The monthly 
competition on the 26th resulted : Colour: 1, R. Harris; 
2, B. Patten; 3 (Equal), G. Minter and E. Harper 
Set Subject : A Grade, 1, L. Mullumby B Grade, |, F. 
Kos; 2, J. Verstraten; 3, K. D. Lee. Outing: M. 
Williams. 

On the evening of the 24th the Club poerented in 
the Melbourne Town Hall a display cf prints to sup- 
port Mr. J. Cato’s talk on Australian Photographers—Past 
and Present. Mr. Cato spoke on the development of the 
pictorial movement in photography in this country 
and made reference to several of the great workers of 
the past The Club was honoured to have among 


those present, Mr. J. B. Eaton, F.R.P.S. 


On the 27th, in the Club rooms, Photography for 
Juveniles was presented. These talks were planned to 
assist the young photographers in Melbourne and to 
give them an idea of the difference between a snapshot 
and a picture, also to supply any technical advice that 
was requested 

The Melbourne Camera Club is always ready to 
welcome new members, who are advised to contact 
the Hon. Sec., Mr. A. Andrews, Box 930G, G.P.O., 
Melbourne, or to call any Thursday evening at the 
Club Rooms, 2nd Floor, 123-125 Little Collins Street, 
Melbourne. The meetings listed for January, 1954, are 
14th ;: Club resumes (informal) ; 21st : Demonstration 
and discussion of various types of cameras—their ad- 
vantages and shortcomings; 28th: Competition, Your 
Holiday; Lilydale Outing Competition. E.R.R 


BALLARAT CAMERA CLUB 


The Club held a well-attended and successful 
monthly meeting on Oct. 28 and there was a pleasing 
array of pictures for the competitions. Mr. McConnell 
reported having attended the Begonia Festival com- 
mittee meeting, at which he gave an assurance that 
the Club would again stage a photographic exhibition 
Mr. W. Llewellyn’s resignation as leader of the Slide 
Group, and from the committee, owing to pressure of 
private matters, was reluctantly received, and Mr. D 
Featherston was appointed in his stead. Mr. Richmond 
reported that it was decided at the last meeting of the 
V.A.P.S. to hold a convention in Ballarat during the 
Begonia Festival 

I'he month’s activities have been greater than usual. 
On the 7th two car loads visited the Gordon Technical 
Photographic Society in Geelong. Ballarat’s Art Com- 
mittee was called upon to judge the competitions, and 
this was followed by a print analysis by Mr. C. Jack- 
man. Arrangements were made for Miss Porter to visit 
Ballarat on our next slide night to show slides compar- 
ing the English and Australian countryside. It was also 
decided that a combined outing along the coast, under 
the guidance of the Geelong folk, would be a good idea, 
and a date was chosen 


At the Slide Group meeting on the |4th, Mr. C. 
Jackman gave a talk, “Composition in Colour’’, illus- 
trated by slides supplied by Mr. Strange. Mr. Jackman 
had a good knowledge of the subject and many felt 
that by following his instructions their work would be 
improved. A group of members had a day’s outing to 
Hall’s Gap, in the Grampians, on the 18th. It was a 
success, socially and photographically. L. Evans scored 
two wins in the October competitions with pictures 
taken on the trip—in the Open Section with O’er Valley 
and Hill and in the Humourous Section with J Just 
Can't Get It All In, a rear view shot of the President trying 
out his movie camera. The Still Life Competition was 
won by H. Richmond, with Freesias 





“y 
L. | 


v 
t 
\ 


me 2 or &S 





























"I just can’t get it all in®’. This picture by 
L. Evans was the winner of the Humorous 
Competition when the Ballarat Camera Club 
visited the Grampian Hills. 


The early start at 6 a.m. upset the President’s gas g the prints fell to Mr. §. 
tronomic balance, for every couple of hours he was con riticism was both interesting 
vinced that another meal was due; otherwise the da E. Roche then gave a very in- 
was more perfect than is usually the case on Clu! al Photography. 1t was suggested 
outings. it an “‘unofficial”’ outing be held 


December, the venue chosen 
ery picturesque spot in the 
an answer to the landscape 


Cine members showed a couple of films and 
cussed future plans on Oct. 21. Arrangements 
made for members to visit the local zoo on Ne 


to try out their skill on some animal actors A.M.P. 
At the close of the monthly meeting, Mr. C. Jackma - : ‘ 
acted as model while members trained cameras on h DAH CAMERA CLUB 
from all angles. W.S Club and friends held a pleasant 
Barambah Creek on Sept. 27. 
WESTERN AUSTRALIAN CAMERA CLUB, INC. for picnics, but not quite suit- 


who would have liked to have 
g the day cameras were active. 
eT scenes, ¢ louds, trees, rocks, 
guanas, cows, and last but not 
r antics. One of the attractive 
cted as model. It was decided 
regularly, thus promoting the 


The photographic subject at the November meeting 
was “Sport and Acticn,”’ which brought forth an excey 
tionally large number of entries, all of which were of a 
very high standard. The awards were : !, 5S. Bannistes 
2, L. Buzza; 3, S. Bannister. It had been decided tha 
from now on we would have two sections for pr 
exhibits—A and B—and members could themsely 







decide in which section they would hang their pri aVEewe : 

To determine the winners of points, the voting cover: \ ting on Novr. '0 a practical 
all the prints displayed—-both A and B Sections—a in the darkroom was given 
afterwards voting of B Section took place, A. Rose ! who is our local professional 





at the darkroom is in working 
taking a more active part in 
onthly competitions, and it is 
ll benefit in membership. 
P.D. 
HOBAI Y.M.C.A. CAMERA CIRCLE 


first Colour Competition on 
being presented. The judging 
hnstone, of the Southern ‘Tas- 
results were 1, J Dowling, 
L. Hughes, Camping; 3, Miss 
iney. H¢ | Chooi, St. David's 


wax securing Ist, 2nd and 3rd places 



















erts gave an extremely interest- 
Prints for Exhibition’”’. This 
und Mr. Roberts was literally 
mm 








eral Meeting and Election of 
ers were re-elected for a further 












rint of the Year and a Colour 
ur Competition at the Annual 










Dr. Derek van Abbe (right) with the President, Mr. D. Dansle ember 15. The prints will be 
at the opening of the Adelaide Camera Club's Annual Exhibition J Maddock and the transparencies 
(Photograph: E. W. Spargo) C.L.H. 
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PARKDALE (Vic.) AMCAL CAMERA CLUB 


The Club held its second annual meeting on Oct. 9 
vhen the election of officers resulted in the following 
President, Mit J C. Rebbechi ; Secretary, 


Treasurer, Mr. G. O’ Hair 
expressed at the progress made 
¥ y The enlargers, 
ife-lights, a flat-bed dries 
and a 3}” by 4}° 


club is now settled into the 


ippointment 
Mr. E. W 


Satisiaction wa 


Pepperell 


club now has three 
two pro 
and much other 


jectors a J9omm 


equipment, The new club 


A ne 


been donated by one of the members 


et of lockers has been built and a set of 
Plans 


renovation of the new rooms 


rooms 
forms | 

been made for the 
erection of a larger darkroom is under way 
When com 


the club rooms are expected to be the best in 


is planned for the near future 


‘ invited to join and may contact 
he President, Mr. J. C. Rebbechi, 232 Como Parade, 
Parkdale. Please telephone XY1614 or call at the club 

Om 42 Como Parkdale E.P 


members are 


Parade 


SOUTHERN SUBURBS PHOTOGRAPHIC 
SOCIETY (VIC. 

Since our last notes the Society has had some most 
Owing to syllabus difficulties we 
hear Mr. Rotherham, of the Mel- 
bourne Camera Club, speak on Oct. 29 In his place, 
Mr. R. Hazeldean, of East Brighton, 
nagnificer t collection ot K odachrome 

his recent visit to I ngland and I urope 


interesting evenings 


were unable to 


showe d his 
transparencies 


Review of Contest Entries 
Continued from page 54 


R.W.S Full for a very 
technical result-—you should keep this one framed on 


i/bury marks superior 


the darkroom wall as a guide to future print quality 
must be 
difficult 


to introduce the aspect of personal approach into this 


Unfortunately, considered as a subject, it 


regarded rather commercial in style—it is 


type of subject 
EFS 


1tmosphere 


matter 


Hampton We could not resist the attractive 
“Morning Mist’ 

the principal element is the very strange 
looks as though 
a good motive here that may possibly have 
overlooked Sea Shore” 


wed elsewhere 


A.7.7 


lemor 


and print quality of 
neverthetle 
pattern of the mooring ropes It 
there was 


has been previously 
Scone Congratulations on 
outlook in the 
plan to reproduce 


once again 


strating your livels watertront 


ubject hich we in due course 


Hidden Valley 


lominated by the 


is well presented but tends to be 


uninteresting foreground which 
occupies almost half of the picture area This seems to be 


“Brief 


ulright as far as it goes but seems somewhat top-heavy 


one of those helicopter subjects Passage 18 


sideways 


“Here I Am’’ is the 
image quality but not 
“Sparkling Water” has been 
recorded but its basic appeal lies in its colour 


might be better 


West Kempsey better 
wt ery 


attractive 
In approac h 
faithfull 


ure movement 


Few 


you do not 


tuburr Your technique is very fair but 


ippear to be making the most of your 


ibject matters, This especially applies to the shipping 
subject in which the approach has been much too 
is left wondering as to just 
trim 


bac k 


child models were admittedly 


general and the onlooker 
what 


substantially and endeavour to tone 


motive was intended; for your album 


down the 
ground clements I he 
iwkward age 


it an for photography and, of course, 
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\t the previous two meetings were 
The After-treatment of Negatives and Close-up Photography 
illustrated Kodachrome 

Phe panel system of judging competitions has proved 
to be popular members. The October 
petition, By River and Creek, was judged by the panel, 


W. Ebbs of Brighton being successful in carrying off 


the subjects 


with transparencies 


with Com- 


first class honours 
December 
Bromoil 
Panel. 
two 


Relief and 
Construction 
there will be 


meetings are 10th, Bas 
17th, Our Home 
Owing to Christmas holidays, 
meetings only week apart. After Dec. 17, 
we will go into recess until Jan. 14, 1954, when an 
evening will be spent in considering Print Criticism. 
Our Secretary Mr. V. O. A 
tacted at No 4 


Processes : 
one 
Tucker, may be con- 


Street, South Oakleigh 
G.O’B. 


Gowri 


DEVONPORT CAMERA CLUB 


Interest is being maintained in club activities; dur- 
ing the quarter several new members have been wel- 
Features of the 


comed to the club 


October meetings 


September and 
were practical lectures on Still, 
Movie and Photography. The highlight of the 
November meeting Outing Day in Railton- 
Sheffield Districts and a night along Devonport water- 
front 

The club will again on Jan. 18, 
hoped that the prints from the Hobart Sesqui-cen- 
tennial Exhibition of Photography will be to hand. It 
is expected that this exhibition will be on view for 
three or four nights in the club rooms, top floor 
Buildings, Devonport 


Colour 


was an 


2 


meet when it 1s 


Day's 
5S.C.B 


family specifications are apt to be different from the 


photographers’ ones, “‘Anticipation”’ is the better, 
“Bend in the 


better to have 


demonstrating the value of soft lighting 
Road’ 


selected a spot 


did not offer you a great deal 
where you could obtain an elevated 
make the the principal 
item rather than appear as a comparatively small area 


viewpoint and so roadway 


of the whole 

K.H.W., Strathfield 
possibilities of modern equipment in the way of cap- 
The H¢ print is the better 
prizewinner has 


Excellent examples of the 
turing spontaneous action 


technically but the more action, 


though focus was a little out 

1RW Vildura.— Entries 
December. The hospital subject is the better of the 
a good technical result under the conditions but 


arrived too late for 


two 
the scene could have been made more story-telling 
with a definite centre of interest. The river subject was 
hardly worthwhile; motives of this type can only be 
handled by some form of dramatic treatment and by 


concentration on the subject to the exclusion of all else 


G.W., Belair hanks for letter and congratulations 
on general progress. As far as your letter is concerned 
the subject can be considered well recorded but we 
are of the opinion that it is next to impossible to carry 
conviction with this sort of thing except by using the 
‘genuine article’ which naturally kinds 
of little touches that cannot possibly be duplicated. 
Of the pictorial entries, we prefer “Simplicity’”’ but 
here the lighting conditions were rather dull—would 
be worth trying again under brighter conditions. The 
landscape is also very fair—the spot might be kept 
in mind for further exposures under varying lighting 
conditions. “High and Dry’’ is first-class technically 
but rather general—tends to be more of a cloud study 
Che problem with most of these waterfront scenes is 
how to obtain that desirable elevated viewpoint 

N.Y., Bondi.—Nice result but 
formal as a study—for success in such a contest some 
degree of informality and novelty is essential! 


Possesses all 


technical rather 





in the 
n Louis- 


The ‘Last Page’, sth wy 





cceptances 
the whole 
The Amateur Photographer for ( pted, Our 
page gravure reproduction « i 1 i I \ rnish, who is 
landscape by A. W. Brigg h , the University of 
the recent R.P.S. Centenary x) i i 1€1 a his is 
* ‘ q . +} 


to be 
11s being Dr 

E. Rotherham evider } I Department 
international nature study ac ithe * * * 


acceptances with 24 different slides, h XHIBITION OF PICTORIAL 
fied for a three-star rating wit! eF rOGRAPHY, 1953 


Division. He has promised u 
covering his work and method 


Hartmann, N, 
f Merit ( Huge 
tson, O. Truch- 


* * 
Australia does not appea 
showing at the London Salon thi ptances—K.. L. 
the U.S.A. for that matter. I a 2): A. P. 
and acce ptances respectivel me BR t (| W. Broad- 
India, 8-17; Belgium, 8—12 A.R.P.S. (3); 
5-12; and South Africa, 4 R. F. Corbett 
affairs existed at the R.P.S |. M. Frawley 
here Hong Kong gained Hartmann (4); 
acceptances, Hill (2): F. P. 
Hong Kony also had a large tota 1 it : 1. James, A.R.P.S., 
recent Goulburn International, and certain) H. N. Jones, 
were of the highest technical standard a LRP } G. Kirwan 
possessed the appeal of novelty o bject I e (4 G. Lithgow 
in the end the majority failed to ps h " ' I Luke, F.R.P.S, (1); 
“personal pictorial outlook } Metcalfe (1); 
* * \ be (1 N. Ozolins 
The Mysore Jangalore I ‘ ripe M. R. Pocock 
Society will again be holding it l ; . ut R Ritter 
Salon in 1954. There will be two ctior I : ; ertson (4) ; KE. 
and Nature—and all entries will b bn cal Smith, A.R.P.S., 
balance of the Indian circuit , a CG. Stuart 
and Calcutta. Entries close May 1a } ichanas (3 A. R. 
details are obtainable from Mr. ( radha . Webb (1) ; ‘I A. 
Chairman, The Crags, Seshadripuram, B ‘ je Wray, A.R.P.S. 
India. . 
*“ * «* 


' " \ustralia wi . ee 
According to Lancelot Vining M , - pinee veer 
International Focus Fotosalon 
television is already affecting attendances a 2 , 
, EB. Rob mn (Beer Drinker), 
ings of photographic societies in Gre rita black-and-white 
Line in colour. 


> > > 

Latest news from Jacques 
(Paradise of the Pacific) fame 
Dear Mister Burke, 

One year already than I left 
I hope you are fine and still leading life with P.-} eesccccccccocecovococoece 

Since my return, I show my movie film and ph AN ALSINE FLOWERS 
fustralia and Tahiti, through the France 2O0ME PRESENTATION 


having a great succes with French peo =: Sicilian 
After I shall have make some money, I h pe 

for make an other moovie about the Centra 
At the present, I am doing a book o 

more in Sydney, or Alice Spring 

very much all these remembrance 


e jury of seven 


pictures of 


eak period for 
rtunities will 
isiting the 


I did not forget my expositio iphers visiting 


organisation | 
During the winter I am going to d 
photos from my exposition will be very 


unt slides are 
tary, 3 Dehnam 


Lf you still have it and do not use it any vou re February 8 
kind enough to send it to me ; ell 


pourne Church 
Let me know if it is possibli d ha ol Hall, Anderson 
monate for the mail. It would be really a big helf ed for the evening 
Dear Mister Burke, I hope yor lu M PF p the Head- 
I shall read you with pleasure the speakers 
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Maitland Photographic Exhibition: 
A Word from the Stewards 


Muswellbrook: Entries; March 5th. 

Prints; March 12th. 
(Address: Upper Hunter P.A. and H. Association, Musweil- 
brook, N.S.W.) 


CLOSING DATES: 
Maitland: Entries; January 27th 

Prints; February 3rd 
(Address: Hunter River A 
Maitland, N.S.W.) 


Note: Maitland Prints will be sent on to Muswellbrook 
provided entry forms are so endorsed 


and H. Association, West 


Victorian international: Both entry forms and prints; 
February 1st. (Details in June 1953 issue) 


PLEASE, MR. EXHIBITOR... 
te HELP US TO TAKE CARE OF YOUR te PAPER-WRAPPFD PARCELS ENDANGER 


SALON PRINTS—FORWARD ENTRIES 
IN PLYWOOD-TYPE BOX, WITH 
SLIDING LID. 


SAFE RETURN OF PRINTS. 


tw REMEMBER: VERY THICK MOUNTS 
CANNOT BE SHOWN UNDER GLASS. 


The following diagram shows, a simple and efficient box which anyone can make. 

Purchase the top and bottom cut to size required, and the strips of softwood for the sides and bottom 
end ready rebated to take the sliding lid. Cut the top end of box as shown. 

Allow inside measurements to be 164” by 20)”. 

Allow § of an inch space between lid and bottom. This will take six average thickness mounts. No 
packing is needed. Whatever type of box you make, PLEASE USE AS FEW SCREWS AS POSSIBLE 
ON THE LID. Two brass screws will hold this lid in place perfectly. A masonite lid is definitely better 
than plywood, as the latter may spring out of grooves under pressure. 


Paste the address label supplied with the entry form to the lid for posting. Stencil or paint your 


” 
i674 SIDES 
REBATED TO 


TAKE LID 


MASONITE OR 
3-PLY BOTTOM 





name and address on reverse side of lid for return posting. 


SLIDING LID (MASON 
WITH HOME ADDRES 
ON OTHER SIDE 


BATTEN SCREWED ON 
TO HOLD LID IN POSITION 








The Argus (Melbourne), issue of October 22 carried 
a feature article relative to the careers available for 
girls in photographic supplies manufacturing in 
Melbourne. Some extracts 

“Darkroom conditions don’t deter hundreds of girls 
who learn to handle with dexterity. ‘We soon get our 
cat’s eyes!’ they say, laughingly exploding the old 
myth that girls are frightened of the dark. A little 
tentative and jumpy at first, they soon find sensitive 
fingers ‘seeing’ for them, and friendly fun dispels the 
gloom. There's no eye-strain or hazard involved. 

. . » 

From E. R. Willis, President of the Orange City 
Camera Club comes an appreciation of the Fifty-Six 
Best slides from the recent Third A.P.-R. Kodachrome 
Contest. He tells us that members of his Club showed 
a preference for “Dune Symphony” and “Silvery 
Dawn” 


60 The A.P.-R. for JANUARY, 1954 


At the specific request of the Melbourne Camera 
Club, The A.P.-R. approached some twelve N.S.W. 
workers, representing a cross section of both ‘old’ and 
‘new’ workers, for small (three prints) one-man loan 
collections for exhibition at the Melbourne Town Hall 
function on November 24th. In acknowledging the 
package, co-organiser Harry Cleveland wrote as 
follows : 

“We really do appreciate your efforts in getting these 
prints over to us—they will add very greatly to the 
interest of the show which we are planning. We intend 
using many of the prints from our own permanent 
collection, and we have been promised the loan of 
works by such famous people as Dr. Julian Smith and 


John Kaufmann, who are no longer with us. Together 


with the inclusion of those by the late Harold Caz- 
neaux, our younger photographers will have a great 
opportunity to see a collection of outstanding work. 











Everything in 


that’s the reason for 


the popularity of the 


KODAK DE LUXE 
SHOULDER BAG 


Ne finger-smeared filters, no dust-covered lene hood, 
plenty of film and flash bulbs, everything clean and 
safe—that’s the story told by every owner of one of 
these famous gadget bags. Try one on your nex! camera 
outing—you'll really appreciate how safe and clean 
it keeps your camera and its accessories. 
It’s made throughout from the finest durable leather 
hide, and is finished in « soft natural tan. Contains 
bi mp for camera, meter etc., while 
inside the lid is « zippered pouch for filters ete., as well 
asab d-in soft ch is for last-minute cleaning. 
Has roomy exterior pouch, adjustable strap with 
rubber-lined shoulder pad, protective studs underneath 
to avoid hing or damp . 











A 


‘MUST 


From Kodak Dealers 


FOR EVERY KEEN PHOTOGRAPHER 


Price: £5/18/10 


Ever ; 











Austral Thermometer 


Whether you prefer tank or dish processing, you'! 
find an Austral Thermometer a most invaluable 
necessity in your darkroom. it is designed and made 
especially for photographic use, and the degree 
readings, which range from 40° co 100°F., are boldly 
marked and widely spaced The protective meta 
casing is non-corrosive and will not affect chemica 
solutions 
PRICE: 6/3 


From Kodak Duulers Everywhere 














KODAK ENLARGING 
FOCUS FINDER 


kroom aid on the job, even the 
an be focused accurately and 

raining the eyes. When placed 
i and the enlarger switched on 

arrier), it shows a brilliantly 
the ground glass screen where 

tly examined for sharp detail 
» all-metal 


23/9 
k Dealers Ex 


RICE 


erywhere 
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Be Sure! Eliminate Guesswork with a... 


PALEC EXPOSURE METER .».<. PE-2 


... for perfectly-exposed negatives every time 


Two Sensitivity Ranges.—Range 1 is for interior and dim lighting. On this range (the sen- 
sitive) meter will read Brightness from zero to 80 in terms of candles per square foot. Range 2 
is for exterior scenes, allows for measurements up to 800 candles per square foot. 
Automatic Scale Changing.—The correct meter scale numerals appear automatically as the 
range is changed 

One-Hand Operation.—The meter nestles snugly in one hand and the dial-type computer 
is manipulated with the thumb while measurements are taken. 

Dial-type Computer.—Covers exposure speeds from 1/1000 to 60 seconds and diaphragm 
openings from f/1 to f/64. Film speeds in the latest B.S. exposure index from 10°-40° (A.S.A 
1-650). Movie work 8-96 frames per second. 

Conversion Table.—A conversion table is fitted on the back of the meter, permitting ready 
conversion of A.S.A., Weston and D.I.N. to B.S. values. 

Angle of Acceptance.—For maximum accuracy the angle of light acceptance is restricted to 
approximately that of the average camera 

Other Features.—Simple to operate; is fitted with Megatron photo cell of unlimited life; Palec 
Sapphire Jewelled meter movement is reliable and accurate; ivory plastic housing with neck 
cord; leather case; comprehensive instruction book with exposure index tables. Price: £11/16/9 


Australian Distributors: KODAK (AUSTRALASIA) PTY. LTD. ... Kodak Dealers Everywhere 








. 
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PHOTOGRAPHIC AIDS... 


To Improve Your Technique 


KODAK LENS CLEANER 
egular glass cleaner: it was 
lly to prevent formation of 
tacks photographic lenses in 
veather, making them hazy 
ly inefficient. In addition 
xduct for keeping lenses and 
lean under all conditions. 
ce ¥* 2/- 
ce .. ae 3/6 


KODAK RETOUCHING MEDIUM 
An item that is really indispensable to the 
enthusiast who retouches his film and _ plat 
negatives. For use, it is rubbed lightly 
the surface of the negative, thus providing 
perfect ‘‘tooth”’ to which the retoucher’s ps 
will readily adhere 

Prices: }-oz. 1/6; 40z., 3/9 


SPOTTING MEDIUM 
t step in successful print 
t commence on the correct 
ting Medium is a quick- 
aque solution for use on 
to block out particular 


thole bs) 


KODAK WAXING SOLUTION 


Now you can get that fascinating ‘‘wet look 
tion prints as well as provide a prote: 
the print surface as a guard against dust 
damage to retouching. It can be applied 
by dipping, brushing or spraying the 
in 4-oz. bottles 


Price 46 


From Kodak Dealers Everywhere 
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GUIDE NUMBERS FOR PHOTO-FLASH 
A guide number is a number given to a combination of certain 
emulsion, flash-bulb and shutter speeds; and when divided by the 
flash-to-subject distance it gives the Jens aperture required. 


The following guide numberst are based on the use of shutter speeds 
of 1/25th sec. and slower, except in the case of PF.100E (see chart). 


EXAMPLE 

Film , ‘m mF .. Kodak Super-XX Panchromatic 

Photoflash bulb: G.E.C.22 .. Guide No. 270 

Distance from flash to subject .. 10ft. 

Shutter speed =a aa .. 1/25th second 
270 

Aperture to be used - = {/27 

10 

These figures have been brought to approximate relative value and 

are based on photography in a room of average size; larger apertures 

being required for rooms of larger area or out-of-doors at night. 





A 





Sports 7 ype 


Kodak Super-XX 


Panchromatic 
Ektachrome Daylight 


Kodak Super Panchro 
Kodachrome Daylight 
Kodachrome Type 


Press 


Kodak Verichrome 


Kodak Plus-X 


Panchromatu 
Ektachrome Type B 


G.E.C SM (Speed Midget)| 4,500 


— 
2 

wo 
w 
w 


No. ! 18,000 

75,000 

PHILIPS PF 10,000 
16,000 25 


*.25N/97 (Blue 8,000 |125 | 90 





25N/98 (Yellow) | 14,000 |170 |120 


’ HOE 62,000 (360 (250 |180 | 
.60E Blue 30,000 |240 |170 |135 |120 | 60 | 60*) 5: 
’ 60E Yellow 96,000 |330 |230 |190 100 


° LOOE 95,000 |440 (310 |250 


sec 
slower 


y 1OOR./97 (Blue +5,000 |290 |210 |165 


16 


and 


* 1008/98 (Yellow)| 88,000 (410 |290 |230 











*With Wratten No. 85 Filter. 


t Owing to variables, such as reflector efficiency and amount of reflection from nearby walls, 
some further local adjustment to these guide numbers may be necessary after the results 
of the first exposures have been examined. 


** With Wratten No. 85B Filter. 


Issued by the Kodak Technical Services 
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ur Aids to FLASH Success 


A. Philips Photoflux Flashbulb PF14N: Ideal { 3 exposures. A.S.C.C. base. 


. Philips Photoflux Flashbulb PF25N: Av tings for use with colour 
films of daylight and tungsten types resp: 


. Philips Photoflux Flashbulb PF60E: Blu« 
. Philips Photoflux Flashbulb PFIO0E: Blu lable base 


. Baby Sashalite Photoflash Bulb: Most « ture-making. Has long flash 
duration. E.S. base 


. G.E.C. Speed Midget Photoflash Bulb 
shutter settings. A.S.C.C. base 


. G.E.C. No. 5 Photoflash Bulb: Highest 
. G.E.C. No. 22 Photoflash Bulb: A brilliant 


at instantaneous 


E 


Kodak Super-X X Film: First on every count | f ving full tonal gradation, 
uniformity, and reliability with every exposu 


Eveready Battery No. 950: Excellent fo: 


) a wide range 
of sizes. 


. Pep Battery No. 2: Especially made for use w ent. Other sizes available. 
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Phcloyraphy a work 


for the dentist... and you 


Through X-ray examination, photography pro- Through factories and experi 
mental centres in France, Eng- 
vides a positive means of detecting tooth decay, 


land, Germany, Australia, 
root infection, and other abnormalities. With Canada, and the United States, 


this accurate information the dentist can treat Kodak provides photographic 


these conditions promptly, preserve your teeth products vital to the progress of 


' medicine, education, industry 
and thereby save you needless trouble and pain. science, and government 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


i Published by Kodak (A 
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